
Zanzibar musical club
Zanzibar musical club
°A§§IA / FRANCE, 2009, 85’

ÛÎËÓÔıÂÛ›· / director: PHILIPPE GASNIER - PATRIC NEZAN
·Ú·ÁˆÁ‹ / production: PATRIC NEZAN, LES FILMS DU PRESENT

¶¤ÌÙË 13 M·˝Ô˘ 16:45 Thursday 13 May

∏ Ù·ÈÓ›·, Ì·˜ ÚÔÛÎ·ÏÂ› Ó· ÁÓˆÚ›ÛÔ˘ÌÂ ¤Ó·Ó ·-
Ó¿Ú¯·ÈÔ ÌÔ˘ÛÔ˘ÏÌ·ÓÈÎfi ÔÏÈÙÈÛÌfi, ÌÂ ÈÛÙÔÚ›· ¯È-
ÏÈÂÙÈÒÓ, fiÔ˘ ÔÈ ·Ú·‰fiÛÂÈ˜ ÌÂÙ·‰›‰ÔÓÙ·È Ì¤Ûˆ
ÙË˜ ÌÔ˘ÛÈÎ‹˜: ı· ÂÈÛ¯ˆÚ‹ÛÔ˘ÌÂ Û’ ¤Ó·Ó ÎfiÛÌÔ
fiÔ˘ Ë ÌÔ˘ÛÈÎ‹ ·ÔÙÂÏÂ› ˘¤ÚÙ·ÙÔ ÎÔÈÓˆÓÈÎfi ‰¤-
ÛÈÌÔ, ı· ·Ó·Î·Ï‡„Ô˘ÌÂ ¤Ó·Ó ÎfiÛÌÔ ÌÂ ·Ú·‚ÈÎ¤˜
·ÚÌÔÓ›Â˜, Ï·ÙÈÓÈÎÔ‡˜ Ú˘ıÌÔ‡˜, ÈÓ‰ÈÎ¤˜ ÌÂÏˆ‰›Â˜
Î·È ·ÊÚÈÎ·ÓÈÎ¿ Ù‡Ì·Ó·.

The film is an invitation to explore a millenary Mu-
slim culture where traditions are transmitted
through music: to go deep into a reality where mu-
sic is the social link par excellence; to discover a
world with Arabic tones, Latin rhythms, Indian me-
lodies and African drums.
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O ·Ú¯·ÈÔÏfiÁÔ˜ ÙÔ˘ MÔ˘ÛÔÏ›ÓÈ
The archaeologist of Musolini
ITA§IA / ITALY, 2007, 50’

ÛÎËÓÔıÂÛ›· / director: VALERIO VERGARI
·Ú·ÁˆÁ‹ / production: ZEEVA PRODUCTION, RAI

¶¤ÌÙË 13 M·˝Ô˘ 18:50 Thursday 13 May

™ÙÈ˜ ·Ú¯¤˜ ÙÔ˘ 1920, Ë πÙ·Ï›· Â›¯Â ÌfiÏÈ˜ ÂÁÎ·Ù·-
ÛÙ‹ÛÂÈ ÙÔ Ê·ÛÈÛÙÈÎfi Î·ıÂÛÙÒ˜, ÎÈ ‹ÏÈ˙Â Ó· ÌÂÙ·-
ÌÔÚÊÒÛÂÈ ÙË ªÂÛfiÁÂÈÔ ÛÂ Mare Nostrum. √ ÓÂ·-
Úfi˜ ·Ú¯·ÈÔÏfiÁÔ˜ §Ô˘›Ù˙È ª·Ú›· √˘ÁÎÔÏ›ÓÈ, ÌÂÙ·-
‚·›ÓÂÈ ÛÙËÓ ∞Ï‚·Ó›· ÁÈ· Ó· ËÁËıÂ› ÙË˜ ÈÙ·ÏÈÎ‹˜ ·Ú-
¯·ÈÔÏÔÁÈÎ‹˜ ·ÔÛÙÔÏ‹˜ Î·È ÂÓ ·ÁÓÔ›· ÙÔ˘ ÂÌÏ¤-
ÎÂÙ·È Û’ ¤Ó· ‰fiÏÈÔ «B·ÏÎ·ÓÈÎfi ·È¯Ó›‰È». °È· ÔÏ-
ÏÔ‡˜, Ô √˘ÁÎÔÏ›ÓÈ, Ô˘ ¤ÊÂÚÂ ÛÙÔ Êˆ˜ ÙÔ µÔ˘-
ıÚˆÙfi, ÙËÓ «¶ÔÌË›· ÙË˜ ∞Ï‚·Ó›·˜», Â›Ó·È ¤Ó·˜
·fi ÙÔ˘˜ ÚˆÙÂÚÁ¿ÙÂ˜ ÙË˜ Û‡Á¯ÚÔÓË˜ ·Ú¯·ÈÔÏÔ-
Á›·˜, ÂÓÒ ¿ÏÏÔÈ ıÂˆÚÔ‡Ó ˆ˜ ‰ÂÓ ‹Ù·Ó Ù›ÔÙ· ·-
Ú·¿Óˆ ·fi ¤Ó· ÈfiÓÈ ÙÔ˘ ªÔ˘ÛÔÏ›ÓÈ. 

In the early 1920’s, Italy newly established Fascist
regime hopes to transform the Mediterranean Sea
into its “Mare Nostrum”. Young archaeologist Lui-
gi Maria Ugolini, sent to Albania to oversee the
Italian Archaeological Mission, unwittingly finds
himself involved in the treacherous "Balkans Ga-
me". For some, Ugolini, who brought to light Bu-
trinti, the "Pompeii of Albania", stands as one of
the fathers of modern archaeology, while others
consider him merely a pawn of Mussolini.
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K·Ï›Ó‰ÔÈ· ·Î·Ù¿ÊıÔÚ·
Imperishable Kalindoia
E§§A¢A / GREECE, 2008, 17’

ÛÎËÓÔıÂÛ›· / director: ¶√§À•∂¡∏ A¢∞ª-B∂§∂¡∏ / P. ADAM-VELENI
·Ú·ÁˆÁ‹ / production: AƒÃ∞π√§√°π∫√ M√À™∂π√ £∂™™∞§√¡π∫∏™ / 

ARCHAEOLOGICAL MUSEUM 
OF THESSALONIKI

ŒÓ·˜ ÙfiÔ˜ Î·Ù¿ ÙËÓ ·Ú¯·ÈfiÙËÙ· Î·È ÛÙÈ˜ Ì¤ÚÂ˜
Ì·˜. ∏ ·ÔÎ¿Ï˘„Ë ÂÓfi˜ ÛËÌ·ÓÙÈÎÔ‡ ·Ú¯·ÈÔÏÔÁÈ-
ÎÔ‡ ¯ÒÚÔ˘ ÛÂ ¤Ó· ¯ˆÚÈfi ÙË˜ ª·ÎÂ‰ÔÓ›·˜. ∏ ‰Ë-
ÌfiÛÈ· Î·È Î·ıËÌÂÚÈÓ‹ ˙ˆ‹ ÙˆÓ ·ÓıÚÒˆÓ, ÙfiÙÂ
Î·È ÙÒÚ·.

™ÙËÓ Ù·ÈÓ›· ·ÚÔ˘ÛÈ¿˙ÂÙ·È Ë Û˘ÛÙËÌ·ÙÈÎ‹ ·Ó·-
ÛÎ·Ê‹ Ô˘ ‰ÈÂÍ¿ÁÂÙ·È Ù· ÙÂÏÂ˘Ù·›· ¯ÚfiÓÈ· ÛÙËÓ
·Ú¯·›· fiÏË ÙˆÓ ∫·ÏÈÓ‰Ô›ˆÓ, Ë ı¤ÛË ÙˆÓ ÔÔ›ˆÓ
Ù·˘Ù›ÛÙËÎÂ ÌÂ ÂÈÁÚ·Ê‹ ÙˆÓ ¯ÚfiÓˆÓ ÙÔ˘ ªÂÁ.
∞ÏÂÍ¿Ó‰ÚÔ˘, ÛÙË Û‡Á¯ÚÔÓË ÎÔÈÓfiÙËÙ· ÙÔ˘ ∫·Ï·-
ÌˆÙÔ‡ ÙÔ˘ ÓÔÌÔ‡ £ÂÛÛ·ÏÔÓ›ÎË˜.

∏ Â‡ÊÔÚË ·˘Ù‹ ı¤ÛË ÌÂ ÙÈ˜ ‰‡Ô ÙÔ‡ÌÂ˜, ‰›Ï·
ÛÙÔÓ ¯Ú˘ÛÔÊfiÚÔ ÔÙ·Ìfi ∞ÌÌ›ÙË, ÚÔÛÂ›ÏÎ˘ÛÂ ÙÔ
ÂÓ‰È·Ê¤ÚÔÓ ÁÈ· Î·ÙÔ›ÎËÛË ·fi ÙËÓ ÚÔ˚ÛÙÔÚÈÎ‹
ÂÔ¯‹ Ì¤¯ÚÈ ÙÔ˘˜ ÚˆÌ·˚ÎÔ‡˜ ¯ÚfiÓÔ˘˜.

¶·ÚÔ˘ÛÈ¿˙ÔÓÙ·È ÔÈ ·Ó·ÛÎ·ÌÌ¤ÓÔÈ ¯ÒÚÔÈ, ÔÈ
ÔÔ›ÔÈ Ù·˘Ù›ÛÙËÎ·Ó ÌÂ ™Â‚¿ÛÙÂÈÔ, ÌÂ Ó·fi ‰ËÏ·‰‹
·˘ÙÔÎÚ·ÙÔÚÈÎ‹˜ Ï·ÙÚÂ›·˜, Î·È ¯ÚÔÓÔÏÔÁÔ‡ÓÙ·È
·fi ÙÔÓ 1Ô ·ÈÒÓ· .Ã. ¤ˆ˜ Î·È ÙÔÓ 3Ô ·ÈÒÓ· Ì.Ã.

∂ÎÙfi˜ ·fi Ù· Î·Ï¿ ‰È·ÙËÚËÌ¤Ó· ÔÈÎÔ‰ÔÌÈÎ¿ Î·-
Ù¿ÏÔÈ·, Ë ·Ó·ÛÎ·Ê‹ ¤ÊÂÚÂ ÛÙÔ Êˆ˜ ÔÏÏ¿ Î·È
ÛËÌ·ÓÙÈÎ¿ ÁÏ˘Ù¿ Î·È ÂÈÁÚ·Ê¤˜, ÛÙÔÈ¯Â›· Ù·
ÔÔ›· ÂÌÏÔ˘Ù›˙Ô˘Ó ÛËÌ·ÓÙÈÎ¿ ÙË ÁÓÒÛË Ì·˜ ÁÈ·
ÙÈ˜ fiÏÂÈ˜ ÛÙËÓ ·Ú¯·›· ª·ÎÂ‰ÔÓ›·. 

∆· Â˘Ú‹Ì·Ù·, ÌÂÙ¿ ·fi ÙË Û˘ÓÙ‹ÚËÛ‹ ÙÔ˘˜ ÛÙÔ
∞Ú¯·ÈÔÏÔÁÈÎfi ªÔ˘ÛÂ›Ô £ÂÛÛ·ÏÔÓ›ÎË˜, ÂÎÙ¤ıËÎ·Ó
ÛÂ ÌÈ· ÂÚÈÔ‰ÈÎ‹ ¤ÎıÂÛË ÌÂ ı¤Ì·: «∫·Ï›Ó‰ÔÈ·, ÌÈ·
·Ú¯·›· fiÏË ÛÙË ª·ÎÂ‰ÔÓ›·». 

The story of a place from Antiquity until today. The
discovery of a very important archaeological site
in a village of Macedonia and the public and eve-
ryday life of its people now and then.

The film presents the excavations in Kalamoto
village in the modern Thessaloniki Perfecture,
which unearthed the ancient city of Kalindoia, iden-
tified by  an inscription dating from Alexander the
Great.

This fertile region with the two burial mounds,
next to the Amitis river, was inhabited from the Pre-
historic until the Roman period.

Among the ruins, we can see the “Sevasteio”, a
temple used for imperial worship, dating from the
1st century B.C. until the 3rd century A.C. 

Besides the well-preserved remains of buildings,
the excavation unearthed many important sculptu-
res and inscriptions, that enriched our knowledge
about the cities of ancient Macedonia. These ob-
jects, after their conservation in the Archaeological
Museum of Thessaloniki, are presented in the ex-
hibition “Kalindoia, an ancient city in Macedonia”.
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¶ÔÏ˘Ù¤ÏÂÈ· Î·È ¶·Ú·ÎÌ‹. 
OÈ ÔÓÂÈÚÂÌ¤ÓÂ˜ ·Ú¯·›Â˜ Â·‡ÏÂÈ˜ ÛÙÔÓ ÎfiÏÔ ÙË˜ N¿ÔÏË˜
Between luxury and decadence. Antique palaces around the golf of Naples
°EPMANIA / GERMANY, 2007, 45’

ÛÎËÓÔıÂÛ›· / director: ELLI KRIESCH
·Ú·ÁˆÁ‹ / production: BAYERISCHES FERNSEHEN

¶¤ÌÙË 13 M·˝Ô˘ 20:20 Thursday 13 May

ŸÙ·Ó ÔÈ PˆÌ·›ÔÈ Î·Ù¤ÎÙËÛ·Ó ÙÔ Û‡ÓÔÏÔ ÙˆÓ ÌÂ-
ÛÔÁÂÈ·ÎÒÓ Â‰·ÊÒÓ ÙÔÓ 2Ô ·È. .X., ¯Ú‹Ì·Ù· ·fi
ÙÈ˜ Ó¤Â˜ Â·Ú¯›Â˜ Á¤ÌÈÛ·Ó Ù· ıËÛ·˘ÚÔÊ˘Ï¿ÎÈ·
ÙˆÓ ‰˘Ó·ÙÒÓ ÙË˜ PÒÌË˜. ¶·ÚfiÏÔ Ô˘ ˘‹Ú¯·Ó
ÓfiÌÔÈ ÂÓ¿ÓÙÈ· ÛÙËÓ È‰ÈˆÙÈÎ‹ ÔÏ˘Ù¤ÏÂÈ·, ·˘Ùfi ‰ÂÓ
ÂËÚ¤·˙Â ÙËÓ ÚÔÛˆÈÎ‹ Â›‰ÂÈÍË ÏÔ‡ÙÔ˘. 

K·Ù¿ Î‡ÚÈÔ ÏfiÁÔ, Ë ÂÚÈÔ¯‹ Á‡Úˆ ·fi ÙÔÓ
ÎfiÏÔ ÙË˜ N¿ÔÏË˜ ·ÓÙÈÚÔÛÒÂ˘Â ÙËÓ ÔÏ˘Ù¤-
ÏÂÈ· ÙË˜ ÂÔ¯‹˜. ◊Ù·Ó ¤Ó·˜ È‰ÂÒ‰Ë˜ ·Ú¿‰ÂÈÛÔ˜
ÁÈ· ‰È·ÎÔ¤˜ ÙˆÓ ÏÔ˘Û›ˆÓ Î·È ÛËÌ·ÓÙÈÎÒÓ Pˆ-
Ì·›ˆÓ. MÈ· ·ÎÙ‹ ÌÂ ˘¤ÚÔ¯Ë ı¤·, ‹ÈÔ ÎÏ›Ì·,
ıÂÚÌ¤˜ ËÁ¤˜ Î·È Â‡ÊÔÚÔ ¤‰·ÊÔ˜ ÁÈ· ÙËÓ Î·Ï-
ÏÈ¤ÚÁÂÈ· ÔÏÏÒÓ Ê˘ÙÒÓ Î·È ÔˆÚÔÊfiÚˆÓ. ŸÔÈ-
Ô˜ Â›¯Â Ù· ÔÈÎÔÓÔÌÈÎ¿ Ì¤Û· ·ÁfiÚ·˙Â ÂÎÙ¿ÛÂÈ˜ ÁÈ·
Â·‡ÏÂÈ˜, Î‹Ô˘˜ Î·È Û˘ÏÏÔÁ¤˜ ¤ÚÁˆÓ Ù¤¯ÓË˜
˘„ËÏ‹˜ ÔÈfiÙËÙ·˜. 

O ·˘ÙÔÎÚ¿ÙÔÚ·˜ TÈ‚¤ÚÈÔ˜ Â›¯Â ÙËÓ ¤·˘Ï‹ ÙÔ˘
ÛÙÔ K¿ÚÈ, ÌÂ È‰ÈˆÙÈÎfi Ê¿ÚÔ, ‚È‚ÏÈÔı‹ÎË Î·È ÈÛ›-
Ó·, ÂÓÒ ÍÂ¯ˆÚÈÛÙ‹ ‹Ù·Ó Î·È Ë ·ÚÔ˘Û›· ÙÔ˘ §Ô‡-
ÎÔ˘ÏÔ˘, ÊËÌÈÛÌ¤ÓÔ˘ ÁÈ· ÙÈ˜ Á·ÛÙÚÔÓÔÌÈÎ¤˜ ÙÔ˘
·ÔÏ·‡ÛÂÈ˜ Î·È fi¯È ÌfiÓÔÓ.  

After the Romans had conquered the whole medi-
terranean territories in the 2nd century B.C., a lot
of money from the new provinces reached the tre-
sors of the mighty people in Rome. Although there
were laws against luxury of the private, there didn’t
exist a reduction of the personal self presentation. 

Mainly the region around the golf of Naples
represents the luxury of this period. it was an ideal
paradise for the holidays of the rich and important
of Rome. There existed a coast with a lot of bella
vista, a milde climate, thermal water and a soil on
which grew a lot of plants and fruits. Who could af-
ford it bought a ground for a palace with an enor-
mous parc and a collection of pieces of art of high
quality. 

Even Emperor Tiberius had his palace on Capri
with an lightning tower, a biblothek and a swim-
ming pool. To the trendsetters of this period belon-
ged as well the famous Lucullus who invented the
real roman cooking and festivities.
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¢›ÔÏÎÔ˜ ÁÈ· 1500 ¯ÚfiÓÈ·
Diolkos for 1500 years
E§§A¢A / GREECE, 2009, 22’

ÛÎËÓÔıÂÛ›· / directors: £.¶. T∞™π√™, °. ¶√§À∑√™, N. M∏∫∞™
TH. TASSIOS, G .POLYZOS, N. MIKAS

·Ú·ÁˆÁ‹ / production: TEE / TECHNICAL CHAMBER 
OF GREECE

To ·ÓÙÈÎÂ›ÌÂÓÔ ÙË˜ Ù·ÈÓ›·˜ ÙÔÔıÂÙÂ›Ù·È ÛÙËÓ ∞Ú-
¯·›· ∫fiÚÈÓıÔ, Î¿Ô˘ ÛÙ· Ì¤Û· ÙÔ˘ 4Ô˘ ·ÈÒÓ· .Ã.
∏ ÏÔ‡ÛÈ· Î·È ÊËÌÈÛÌ¤ÓË ∫fiÚÈÓıÔ˜ ‰È¤ıÂÙÂ ‰‡Ô
ÏÈÌ¤ÓÂ˜: ÙÔ §¤¯·ÈÔÓ, ÛÙÔÓ ∫ÔÚÈÓıÈ·Îfi ÎfiÏÔ Î·È
ÙÈ˜ ∫ÂÁ¯ÚÂ¤˜, ÛÙÔÓ ™·ÚˆÓÈÎfi ÎfiÏÔ. ∆· ÏÔ›·
Ô˘ ÍÂÊfiÚÙˆÓ·Ó ÛÙÔ §¤¯·ÈÔÓ Î·È Û˘Ó¤¯È˙·Ó ÙÔÓ
ÏÔ˘Ó ÚÔ˜ ·Ó·ÙÔÏ¿˜, ·ÓÙ› Ó· Î¿ÓÔ˘Ó ÙÔ Á‡ÚÔ
ÔÏfiÎÏËÚË˜ ÙË˜ ¶ÂÏÔÔÓÓ‹ÛÔ˘, ‰È·ÂÚ·ÈÒÓÔÓÙ·Ó
‰È· ÍËÚ¿˜ ¿Óˆ ÛÙÔÓ IÛıÌfi (ÛÙÔÓ ¢›ÔÏÎÔ), Í·Ó¿-
ÂÊÙ·Ó ÛÙÔÓ ™·ÚˆÓÈÎfi Î·È ¤ÏÂ·Ó ÛÙÔÓ ÚÔÔÚÈ-
ÛÌfi ÙÔ˘˜. ∆Ô ·ÓÙ›ÛÙÚÔÊÔ ÁÈÓfiÙ·Ó ÁÈ· Ù· ÏÔ›·
Ô˘ ¤Ú¯ÔÓÙ·Ó ·’ ÙËÓ ∞Ó·ÙÔÏ‹ Î·È Û˘Ó¤¯È˙·Ó Ì¤-
Ûˆ ÙÔ˘ ∫ÔÚÈÓıÈ·ÎÔ‡.

∏ Ù·ÈÓ›· ÂÚÈÁÚ¿ÊÂÈ ·˘Ù‹Ó ·ÎÚÈ‚Ò˜ ÙËÓ ÔÚÂ›·
ÂÓfi˜ ÂÌÔÚÈÎÔ‡ ·Ú¯·ÈÔÂÏÏËÓÈÎÔ‡ ÏÔ›Ô˘ Ô˘ ÍÂ-
ÊÔÚÙÒÓÂÈ Î·ÛÛ›ÙÂÚÔ Î·È ¿ÏÏ· ÂÌÔÚÂ‡Ì·Ù· ÛÙÔ
§¤¯·ÈÔÓ, ÂÚÓ¿ÂÈ ‰È· ÍËÚ¿˜ ÙÔÓ ÈÛıÌfi ÙË˜ ∫ÔÚ›Ó-
ıÔ˘, ¤ÊÙÂÈ ÛÙÔÓ ™·ÚˆÓÈÎfi, Ï¤ÂÈ ÛÙÔÓ ÓfiÙÈÔ ÏÈÌ¤-
Ó· ÁÈ· Ó· ÊÔÚÙÒÛÂÈ ÎÔÚÈÓıÈ·ÎÔ‡˜ ·ÌÊÔÚÂ›˜, Î·È
Û˘ÓÂ¯›˙ÂÈ ÙÔ Ù·Í›‰È ÙÔ˘ ÁÈ· ÙËÓ ∫‡ÚÔ.

√ ¢›ÔÏÎÔ˜, Ô ÔÔ›Ô˜ ÁÈ· 1500 ¯ÚfiÓÈ· ‰È·ÂÚ·›-
ˆÛÂ ·¿Óˆ ÙÔ˘ ¯ÈÏÈ¿‰Â˜ ÔÏÂÌÈÎ¿ Î·È ÂÌÔÚÈÎ¿
ÏÔ›·, ıÂˆÚÂ›Ù·È ÛÔ˘‰·›Ô ÂıÓÈÎfi ÌÓËÌÂ›Ô. ∞˘Ù‹
‰Â Ë Ù·ÈÓ›· ÂÏ›˙ÂÙ·È fiÙÈ ı· Á›ÓÂÈ ·ÊÔÚÌ‹ ÁÈ· ÙËÓ
ÂÈÙ¿¯˘ÓÛË ÙˆÓ ¤ÚÁˆÓ ÛÙÂÚ¤ˆÛË˜, Û˘ÓÙ‹ÚËÛË˜
Î·È ÚÔ‚ÔÏ‹˜ ÙˆÓ Ï›ÁˆÓ ÙÌËÌ¿ÙˆÓ ÙÔ˘ ¢›ÔÏÎÔ˘
Ô˘ ¤¯Ô˘Ó ‰È·ÛˆıÂ› Ì¤¯ÚÈ Û‹ÌÂÚ·. ∫·È ‰ÈÔÙÈ Ù¤-
ÙÔÈ· ÌÓËÌÂ›· ÙË˜ ·Ú¯·›·˜ ÂÏÏËÓÈÎ‹˜ ÙÂ¯ÓÔÏÔÁ›·˜
Û˘ÓÈÛÙÔ‡Ó Î·›ÚÈÔ˘˜ Ì¿ÚÙ˘ÚÂ˜ ÙÔ˘ ÂÏÏËÓÈÎÔ‡ ÔÏÈ-
ÙÈÛÌÔ‡.

The story of the film takes place in the area of an-
cient Corinth around the mid-4th century B.C. The
wealthy and renowned city of Corinth had two
ports: one in the north (named Lechaion in the Gulf
of Corinth) and the other in the south (named Ken-
chreai in the Gulf of Saronikos). The ships which
unloaded their cargo at Lechaion and continued
their journey eastwards, instead of going around
the whole of the Peloponnese, travelled on land ac-
ross the Isthmus of Corinth (Diolkos) to the Gulf of
Saronikos, upon which they sailed to their destina-
tion. Westbound ships from the East did the rever-
se and continued via the Gulf of Corinth.

The film describes exactly the course of an an-
cient Greek commercial ship which unloads tin ore
and other merchandise at Lechaion, crosses the
Isthmus of Corinth over dry land, sails again on the
Gulf of Saronikos, docks at the port of Kenchreai to
load Corinthian amphorae, and continues its jour-
ney to Cyprus.

For 1500 years the Diolkos carried thousands of
merchant and war ships, and is seen as a major
national monument. It is hoped that this film will
help expedite the urgent work of maintaining and
stabilizing the few parts which remain today; for
such monuments of ancient Greek technology are
crucial testimonies to Greek civilisation.

–26–

¶¤ÌÙË 13 M·˝Ô˘ 19:50 Thursday 13 May



MÈ· ‰ÈÂÚÂ˘ÓËÙÈÎ‹ ·Ó·ÛÎ·Ê‹ ÛÙÔ AÏÁ¤ÚÈ
Archaeological survey in Algiers
°A§§IA / FRANCE, 2009, 7’

ÛÎËÓÔıÂÛ›· / director: CLEMENCE LUTZ
·Ú·ÁˆÁ‹ / production: TOURNEZ S’IL VOUS PLAIT, INRAP

¶¤ÌÙË 13 M·˝Ô˘ 21:25 Thursday 13 May

∆· ¤ÚÁ· Î·Ù·ÛÎÂ˘‹˜ ÙÔ˘ ÌÂÙÚfi ÛÙÔ ∞ÏÁ¤ÚÈ, Î¿Ùˆ
·fi ÙËÓ ∫¿ÛÌ·, ÙfiÔ ·ÁÎfiÛÌÈ·˜ ÔÏÈÙÈÛÌÈÎ‹˜
ÎÏËÚÔÓÔÌÈ¿˜ ÙË˜ UNESCO, Ì·˜ ‰›ÓÔ˘Ó ÙËÓ Â˘-
Î·ÈÚ›· Ó· ·Ó·Î·Ï‡„Ô˘ÌÂ ¿Óˆ ·fi 2.000 ¯ÚfiÓÈ·
ÈÛÙÔÚ›·˜ ÙË˜ fiÏË˜. 

The construction works for the Algiers metro, un-
der Casbah, a UNESCO World Heritage site, give
us the chance to discover more than 2000 years
of history of the city.
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H ˘fiÁÂÈ· fiÏË
The town below
AI°Y¶TO™ / EGYPT, 2009, 13’

ÛÎËÓÔıÂÛ›· / director: RAYMOND COLLET
·Ú·ÁˆÁ‹ / production: CENTRE D’ETUDES ALEXANDRINES

°ÓˆÛÙ¤˜ ·fi ÙËÓ ·Ú¯·ÈfiÙËÙ·, ÔÈ ÚˆÌ·˚Î¤˜ ‰ÂÍ·-
ÌÂÓ¤˜ ÙË˜ ∞ÏÂÍ¿Ó‰ÚÂÈ·˜ ·ÔÙÂÏÔ‡Û·Ó ·ÓÙÈÎÂ›ÌÂ-
ÓÔ ı·˘Ì·ÛÌÔ‡ ‰ÂÎ¿‰ˆÓ Ù·ÍÈ‰Â˘ÙÒÓ, ÂÓÒ ·ÚÎÂÙÔ›
ÙÈ˜ ·ÚÔÌÔ›·˙·Ó ÌÂ Ú·ÁÌ·ÙÈÎ¤˜ ˘fiÁÂÈÂ˜ fi-
ÏÂÈ˜. ™ÙÈ˜ ·Ú¯¤˜ fiÌˆ˜ ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ ’90, Ìfi-
ÓÔ ÌÈ· ‰ÂÍ·ÌÂÓ‹ ‹Ù·Ó Ï¤ÔÓ ÂÈÛÎ¤„ÈÌË. ∆Ô ∫¤-
ÓÙÚÔ ∞ÏÂÍ·Ó‰ÚÈÓÒÓ ™Ô˘‰ÒÓ ·ÔÊ·Û›˙ÂÈ ÙfiÙÂ Ó·
ÙÈ˜ ·Ó·Î·Ï‡„ÂÈ Í·Ó¿ ‚·ÛÈ˙fiÌÂÓÔ ÛÂ ¤ÁÁÚ·Ê· ÙÔ˘
∂ÏÏËÓÔÚˆÌ·˚ÎÔ‡ ªÔ˘ÛÂ›Ô˘, ÛÙÈ˜ ÌÓ‹ÌÂ˜ ·ÏÈÒÓ
Î·ÙÔ›ÎˆÓ ÙË˜ ∞ÏÂÍ¿Ó‰ÚÂÈ·˜ Î·È ÛÂ Â˘Ú‹Ì·Ù· ‰È·-
ÛˆÛÙÈÎÒÓ ·Ó·ÛÎ·ÊÒÓ. ¶ÔÏÏ¿ ·fi ·˘Ù¿ Ù· ÌÓË-
ÌÂ›· ¤¯Ô˘Ó ‹‰Ë Î·Ù·ÁÚ·ÊÂ› Î·È ÌÂÏÂÙËıÂ›, ÂÓÒ
ÚÔ‚Ï¤ÂÙ·È Ë ·Ó·Î·›ÓÈÛ‹˜ ÙÔ˘˜ ÒÛÙÂ Ó· ·ÓÔ›-
ÍÔ˘Ó ÛÙÔ ÎÔÈÓfi. ∏ Ù·ÈÓ›· ·ÚÔ˘ÛÈ¿˙ÂÈ ÙÈ˜ ÔÌÔÚ-
ÊfiÙÂÚÂ˜ ‰ÂÍ·ÌÂÓ¤˜ ÙË˜ fiÏË˜ Î·È ÙËÓ ÈÛÙÔÚ›·
ÙË˜ ÂÍ¤ÏÈÍ‹˜ ÙÔ˘˜.

Alexandrian cisterns, known since Antiquity, exci-
ted the admiration of travelers, and they were often
seen as a real underground city. At the beginning
of 1990’s, only one of them could be visited, so the
Centre for Alexandrian Studies launched an ambi-
tious project to rediscover these cisterns, based
on documents of the Greco-Roman Museum, me-
mories of old inhabitants and findings from rescue
excavations. Many of these monuments are alrea-
dy listed and studied; restoration projects are
planned as well as an opening to the public. The
film is a visit to the most beautiful cisterns of the
city, and presents the history of their evolution.
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N‹ÛÔ˜ ÙÔ˘ ¶¿Û¯·, ÂÈÛÙÚÔÊ‹ ÛÙÔ ·ÚÂÏıfiÓ
Easter Island, back to the past
BE§°IO / BELGIUM, 2009-10, 52’

ÛÎËÓÔıÂÛ›· / director: PHILIPPE AXELL
·Ú·ÁˆÁ‹ / production: AXELL COMMUNICATION

∏ Ó‹ÛÔ˜ ÙÔ˘ ¶¿Û¯· ÌÂ Ù· ÙÂÚ¿ÛÙÈ· ¤ÙÚÈÓ· ·Á¿Ï-
Ì·Ù·, ÙÈ˜ ‚Ú·¯ÔÁÚ·Ê›Â˜ Î·È ÙÈ˜ ıÂˆÚ›Â˜ Û¯ÂÙÈÎ¿
ÌÂ ÙËÓ ÚÔ¤ÏÂ˘Û‹ ÙÔ˘˜, ·ÔÙÂÏÂ› Û‹ÌÂÚ· ¤Ó· ·Ú-
¯¤Ù˘Ô ÙÂÚ¿ÛÙÈ·˜ ÔÈÎÔÏÔÁÈÎ‹˜ Î·Ù·ÛÙÚÔÊ‹˜.
™‡ÌÊˆÓ· ÌÂ ÌÈ· Â˘Ú¤ˆ˜ ·Ô‰ÂÎÙ‹ ıÂˆÚ›·, Ë Î·-
Ù·ÛÙÚÔÊ‹ ÙˆÓ ‰·ÛÒÓ ÁÈ· ÙËÓ Î¿Ï˘„Ë ÙË˜ ·˘ÍË-
Ì¤ÓË˜ ˙‹ÙËÛË˜ ÎÔÚÌÒÓ ÁÈ· ÙË ÌÂÙ·Î›ÓËÛË Î·È ÙÔ-
Ôı¤ÙËÛË ÙˆÓ ÂÏÒÚÈˆÓ ·Á·ÏÌ¿ÙˆÓ, Ô‰‹ÁËÛÂ
ÙÂÏÈÎ¿ ÙÔ ÓËÛ› ÛÙÔ ¯¿Ô˜, ÙËÓ Â›Ó·, ÙÔÓ fiÏÂÌÔ, ÙË
‚›·ÈË Î·Ù·ÛÙÚÔÊ‹ ÙˆÓ ·Á·ÏÌ¿ÙˆÓ, ÙËÓ ÂÍ·Ê¿ÓÈÛË
ÙÔ˘ ÔÏÈÙÈÛÌÔ‡ Î·È ÙËÓ Û¯Â‰fiÓ ÔÏÔÎÏËÚˆÙÈÎ‹ ÂÍ¿-
ÏÂÈ„Ë ÙÔ˘ ·˘Ùfi¯ıÔÓÔ˘ ÏËı˘ÛÌÔ‡. ∂›Ó·È ·ÍÈfiÈ-
ÛÙË fiÌˆ˜ ·˘Ù‹ Ë ıÂˆÚ›·; ◊ Ì‹ˆ˜ ‚·Û›˙ÂÙ·È ÛÂ
Ì‡ıÔ˘˜ Ô˘ ÌÂÙ¤ÊÂÚ·Ó ÔÈ ÏÈÁÔÛÙÔ› ÂÈ˙ÒÓÙÂ˜
ÂÓfi˜ ÏËı˘ÛÌÔ‡ Ô˘ Â›¯Â Û¯Â‰fiÓ ·Ê·ÓÈÛÙÂ› ·fi
ÙÔ˘˜ ‰Ô˘Ï¤ÌÔÚÔ˘˜ ÛÙ· Ù¤ÏË ÙÔ˘ 19Ô˘ Î·È ÙÈ˜ ·Ú-
¯¤˜ 20Ô‡ ·ÈÒÓ·; Œ¯ÂÈ ¿Ú·ÁÂ ÂÈÛÙËÌÔÓÈÎ‹ ‚¿ÛË;

√ Nicolas Cauwe, ¤ÊÔÚÔ˜ ÛÙÔ MÔ˘ÛÂ›Ô Cin-
quantenaire ÙˆÓ µÚ˘ÍÂÏÏÒÓ, ÌÂ ·ÊÔÚÌ‹ ÙËÓ ÈÛÙÔ-
Ú›· ÂÓfi˜ ·Á¿ÏÌ·ÙÔ˜ ÙË˜ ¡‹ÛÔ˘ ÙÔ˘ ¶¿Û¯·, Ô˘
¤ÊÂÚÂ ÛÙÔ MÔ˘ÛÂ›Ô Ô ‚¤ÏÁÔ˜ ·Ú¯·ÈÔÏfiÁÔ˜ Henri
Lavachery ÙÔ 1935, ÍÂÎÈÓ¿ ÌÈ· ¤ÚÂ˘Ó· ÛÂ Û˘ÓÂÚ-
Á·Û›· ÌÂ ÂÈÛÙ‹ÌÔÓÂ˜ ÙÔ˘ °·ÏÏÈÎÔ‡ ∫¤ÓÙÚÔ˘
∂ÚÂ˘ÓÒÓ, Ë ÔÔ›· ÚfiÎÂÈÙ·È Ó· ·Ó·ÙÚ¤„ÂÈ ÙÈ˜ ıÂ-
ˆÚ›Â˜ ÙË˜ Î·Ù·ÛÙÚÔÊ‹˜. ∞ÓÙ›ıÂÙ·, ı· ·Ô‰Â›ÍÂÈ
ÙË ÌÔÓ·‰ÈÎ‹ ÈÎ·ÓfiÙËÙ· ÙˆÓ ·˘Ùfi¯ıÔÓˆÓ Î·ÙÔ›ÎˆÓ
Ó· ÚÔÛ·ÚÌfi˙ÔÓÙ·È ÛÙÈ˜ ÎÏÈÌ·ÙÈÎ¤˜ ·ÏÏ·Á¤˜ Î·È
Ó· ‰ËÌÈÔ˘ÚÁÔ‡Ó ÚÔÔ‰Â˘ÙÈÎ¿ Ó¤Â˜ ÎÔÈÓˆÓÈÎ¤˜ Î·È
ıÚËÛÎÂ˘ÙÈÎ¤˜ ‰ÔÌ¤˜. ∏ ÈÛÙÔÚ›· ÙË˜ Ó‹ÛÔ˘ ÙÔ˘
¶¿Û¯· ÚfiÎÂÈÙ·È Ó· Í·Ó·ÁÚ·ÊÙÂ›. ∂›Ó·È fiÌˆ˜
¤ÙÔÈÌÔÈ ÔÈ Î¿ÙÔÈÎÔÈ Ó· ‰Â¯ÙÔ‡Ó ÌÈ· Ó¤· ÂÎ‰Ô¯‹ ÙÔ˘
·ÚÂÏıfiÓÙÔ˜ ÙÔ˘˜; 

Fascinating massive stone statues, interesting ru-
pestrian art figures have fueled many theories
about the origins of the Easter Island. It is conside-
red today as the first example in history of environ-
mental disaster which was presumably caused by
the deforestation of the island. There was a great
need for trees in order to transport and erect the
giant cult statues which led to chaotic situation,
famine, war and the violent destruction of its sculp-
tural patrimony, the disappearance of its civilization
and the extinction of its population. But is the vio-
lent and destructive story of the island plausible?
Would it be possible that most of the traditions we-
re gleaned from a few surviving natives which were
almost extinct by slave traders from the late 19th
century and beginning of the 20th century? Is it a
scientifically proven theory?

Nicolas Cauwe curator at the Cinquantenaire
Museum, studies the history of the Pascuan statue
that was brought to the museum in 1935, by the
Belgian archaeologist Henri Lavachery. In collabo-
ration with researchers of the CNRS and multi-
disciplinary scientific teams he starts a research
which will revise the existing theories on deforesta-
tion, famine, tribal wars and violent destructions.
On the contrary, there is solid evidence of a remar-
kable climatic adaptation among the population
and its progressive shift towards a new organiza-
tion of society and religion. The history of the Ea-
ster Island is about to be re-written, but is the indi-
genous population ready to accept a new version
of his past?
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