‘Ortav o1 AiyuniTiol di€mAeucav
TNV Epubpd Odhacoca

Tpitn 11 Mdiou

16:45 Tuesday 11 May

When the Egyptians sailed on the Red Sea

AAAIA / FRANCE, 2009, 92

oknvoBeaia / director: STEPHANE BEGOIN
napaywyn / production: SOMBRERO & CO.

H otopla pag eEalpetikng avBpdivng Kat el
OTNUOVIKTC TIEQITIETELAC TIOU JAG UETAPEPEL OTOV
Koopo Twv Aryurttiv, 3.500 xpdvia motv.

2toug Tofxoug Tou vaou Ntélp eA-Mrmdxpl oto
AoUEop, Wa avayAupn mapdotaon €xel eEAyel
©Blaitepa To evilapEPOV Twv AlyurtTIoAdYwv. ATtel-
KoviCel mévte TA\ola TIou avolyouv avid yia T pa-
KoWvr| Xpa g Mouvt, pe dlarayr| g Baoihiloodg
Toug, NG Tavioxupng XatoenooUut. ‘Hrav dpaye ol
AwyUttTiol évag peydalog vauTikeg Aadg;

Mia opdda apxaloAdywv anopaacilel va eEakpl-
Bwoel aum TN Bewpla, katackeudloviag €va
mAolo TtavouoldTuTo We ekelva Tou elxav kata-
okeudoel ol apyaiot Atydrtriot.

The tale of an extraordinary human and scientific
adventure. An adventure in which we are plunged
into the world of the Egyptians, 3.500 years ago.

On the walls of the Deir el-Bahari temple in Lu-
xor, a certain bas-relief has particularly intrigued
Egyptologists. It depicts 5 boats setting sail for
the distant land of Punt, ordered by their queen,
the powerful Hatshepsut. Could the Egyptians ha-
ve also been a great sea-faring people?

To test this theory, a team of archaeologists de-
cided to research the matter by building a boat
identical to the ones the Egyptians had made.



ZiAedovTag Tov avepwrio

Tpitn 11 Mdiou

18:30 Tuesday 11 May

H £&EMEN TG yuvaikeiag HopPrg oTnv apxaia eAANVIKA YAUTITIKA

Sculpting the human figure-The female figure through the ancient greek sculpture

EANAAA / GREECE, 2009, 28’

oknvoBeoia / directors: MANOX MAMMAS, AESTOINA XAPAAAMIOYE /
PANOS PAPPAS, DESPOINA CHARALAMBOUS
napaywyy / production: EKMAIAEYTIKH THAEOPASH (YM.E.M.0.)/
GREEK EDUCATIONAL TV (MINISTRY OF EDUCATION)

O Blaitepog nmapdyoviag mou dlakpivel T yuval-
Kela amedvion oty apxaia EM\NVIKA YAUTTTKY ef-
val To €vouua Kal o TPATOG ToU autd aAgrjvel va
Qavel To yuvakelo owpa dla HECOU TWV QLWVWV.
Ao TIG VTUPEVEG KOPES TNG APXAIKNG EMOXNG ME-
XPL TIQ Nuiyupveg AppodiTeg Twv KAACIKWOY XP0-
VOV KAl TO PEAAIOUS TwV EMNVIOTIKWOV XP4VWY, N
Hop®r TWV Yuvalkwyv eEeNiooetal, efte mpokelral
vla Be€g, elte yia KoWEg BvnTég.

EEGMou, omyv apxaia EMnviKr] YAUTTTIKA, N
arnelkévion Twv Bewv de dlaPgpel am’ autryv Twv
aniwv avBpwnwy, oUte wg TPog To Péyedog,
oUTe g TPOC TO KAAOG 1} TNV MVEUUATIKATNTA.

H uatid Tou Beat TautiCetal pe ™ paTid pag
opAdag omoudacTwY TIOU ATOTUTIWVOUY {wypa-
@{Covtag Ta PUOTIKA Kal TIG AETTTOMEPEIES UIAG
HEYAANG KAANTEXVIKTC EKPPAONG, TIOU EMEDPACE
KaBopPIOTIKA 0e OAn TNV LETAYEVEDTEPN LoTopIa
™G TEXVNG.

The garment and the way it shapes the body
through the centuries, is the special element that
characterizes the depiction of the female figure in
the ancient greek sculpture. From the dressed Ko-
res of the Archaic period, to the half-naked Aphro-
dites of the Classical period and the realism of the
Hellenistic period, the female figure is evolving,
either it represents goddesses or ordinary mortals.

Nevertheless, in ancient Greek sculpture, the
depiction of gods does not differ from that of ordi-
nary people, in size, beauty or spirituality.

The viewer follows a team of students, who re-
flect, with their paintings, the details and secrets of
a great artistic expression, that played an impor-
tant role to the development of art in the following
years.
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To KapTéA Tou MmpouvTtZou.

Tpitn 11 Mdiou

19:10 Tuesday 11 May

‘Avbnon Tou Epmopiou otn Meadyeio
The Bronze Cartel - Trade flourishing in the Mediterranean

FEPMANIA / GERMANY, 2008, 42’

oknvoBeoia / director: FRANZ LEOPOLD SCHMELZER, GERHARD REKEL
napaywyn) / production: ILONA GRUNDMANN PRODUCTION (for ZDF)

To eunodplo euyeviyv UETAMNWY anotélece amno
™MV apxaldtnTa €vav KAAS0 e ATIOTEAEOUATIKES
ueBddoUG eEOPUENG, TIEPITTAOKES TEXVIKES TNENG
Kal opyavwuéva ouotruara dlavoung. Amd To
1800 1.X. mepinou, avbouoe oe otepld kal B&-
Aaooa éva dptia opyavwuévo diktuo dlakivnong
TIPOIGVTWY OTa PeyaAUiTepd NUAvia TNg AVaToAl-
K\g Meooyelou.

MeydAn gitnon eixav moAdtiya ayabd énwg to
eAEPaVTOOOVTO, TO KEXPIUTAPL, 0 XPpuadg, N TIopE-
QUpa, Ta praxdpla, akdun kat To aAdtl. Ta mAéov
TEQIQNTA QUWS EUTIOPIKA TIpoIdvVTa oTov TOTE
YVWOTO KOOPO MTavV 0 KAoO(TeEPOG Kal 0 XAAKOG.
A6 autég TIg dUo TIPWTEG UAEG, Ol gupnuatikol
odnpoupyol TG enoxng EpTiatav €va Kpdua: Tov
TIOAUTIO prtpouvtlo.

To euyeveég autd HETANNO EPepe [UOVADIKT) OIKO-
VOUIKY] dvBnon. H BplauBeutikn mopeia tou Eeki-
vnoe and v Afyurto, drou n KATaokeur] epya-
Aelwv yia Ta peydAa olkodopikd €pya oe OAn
xwpa anarroloe TepdoTieq TTOOSTNTEG TOU VEOU
petdMou. O BpulNikdg papaw Pauong B’ dpuoe
NV TIPWTN Povada Mapaywyng UIEouvt{ou oty
lotopla g avBpwndtntag, drnou kabnuepvd yi-
vatav n eneepyaoia evwea mepimou Tévwv XaA-
KoU Kkal Kaoo(Tepou.

H &vbnon tou eumopiou otnv Eupwrnn €pepe
Pdodo kal eunueplia, TapdAnAa duwg dvolEe To
OPOUO OTIC andreg, TIG EMIOPOUES KAl TOUG TIOAE-
poug. H olkovoulkry dvnon €dele T oKoTewvn
TAEUPA NG Kal OKAPTTIOE TO XA0g OtV avBpwTio-
mra. O aywvag yia Ty Kuplapxia Twv onuavtiké-
TEPWV EUMOPIKWDY TTIOAeWV avrikel ota Tio opepd
Ke@AAala g Teplddou Kal onuatodotel TRy apxn
Tou TéAoug Tng Emoxrg Tou XaAkou.

Since antiquity, the fine metal trade was a sector
with efficient extraction and fusion techniques, and
well organized distribution systems. Around 1800
B.C., a well-designed network of product distribu-
tion was flourishing in the biggest ports of the
eastern Mediterranean.

Precious materials, such as ivory, amber, gold,
purple, spices, even salt, were in great demand.
The most popular commercial goods of the known
world were tin and copper, and from their mixture
came the precious bronze.

That fine metal led to a unique economic growth.
Its triumphant course begun from Egypt, where
there was a need for large quantities of the new
metal, to make tools for the big construction works
in the whole country. The legendary pharaoh Ram-
ses Il established the first bronze construction unit
in history, where roughly nine tones of copper and
tin were processed daily.

The flourish of trade in Europe led to progress
and prosperity, but it has also been the cause of
impostures, raid attacks and wars. Economic
growth had its dark side and led humanity into
chaos. The battle for dominance between the most
important commercial cities figures among the
darkest pages of the period’s history and marks
the beginning of the end of the Bronze Age.



O MiM\ep TG Nepéag
The Miller of Nemea
EAANAAA / GREECE, 2009, 52

Tpitn 11 Mdiou

20:00 Tuesday 11 May

oknvoBeaia / director: AENA BOYAOYPH / LENA VOUDOURI

napaywyn] / production: CINETIC

Tt elval pubog; MUbog eival, katd pia ekdoxr, au-
T0 110U dev OUVERN TIOTE, aAd ocupPaivel aidvia.
Kat autoug toug uuboug «éokage» o Auepikavog
apxatoAdyog 2tépav MiMep, oudTiuog kabnyn-
Mg KAaoikrie ApxatoAoyiag tou Maveriotnuiou
Kahgpodpviag-MmiépkAei, étav €ptace, Tpldvta
xpévia mply, ¢’ éva Ptwxd opevd Xwpld g Ko-
plvBiag pe Bapu dvoua: Apxaia Nepéa.

MNvwotég 1epdg TéMog ™G apxXaldtrag e ma-
VEAMVIOUQ ay@Vveg. ZTaupodpdul GTou CuUvVavTl-
ouvtal HuBikég Bacihilooeg, dtwg n YYITUAN g
Auvou, ot npwikol kat Tpayikol «Emtd eni On-
Baig» oto dpduo yla Ty ©nBa, kat ar’ drou €vag
npwag oav Tov HpakAr Eekivd Toug ABAoUG Tou.

Ouwg, Tov kaBnynm MiMep Tov evdlapepouy
eriong ot odyxpovol pubol Tou avadimAwvovtal
niow and Toug apyaioug. Ot pubol-lotopieg TwWV
AMAGV avBpWMwy, TIoU Yivave TexVITEG avaoka-
Qv Kal padl Tou Bprikav to apxaio >tddlo, ma-
AQloxpLoTIavIKA vVeKpOoTagela, lepd Kal Kteploua-
Q' TWV Xopnywv, Aueplkavwy, EAMNnvoauepika-
vav kal EMvwv Tou xtioave éva oUuyxpovo Mou-
oelo kal avaotnAwvouv Tov Nad Tou Ala. Kat 6Aol
padi maipvouv Béon oto ZTAdIo, PE YUPVA TIEAUA-
Ta Kal YAQuUdeG, yla va avapetpndouv e Toug
apxaioug puboug, oty AvaBiwon Twv Nepeakwv
Aywvov.

What's a legend? In a way it's something that
didn’'t actually happened, but it's happening
through eternity. These are the legends that the
American archaeologist Stephan Miller, professor
emeritus of Classical Archaeology at the Univer-
sity of California, Berkeley, “excavated” 30 years
ago, when he arrived in a poor mountain village of
Corinthia with an important name: Ancient Nemea.

A sacred land, known since Antiquity, where
Panhellenic games were taking place. A land
where one can find mythical queens such as
Queen Ipsipili of Lemnos, the heroic and tragic
"Seven Against Thebes" on their way to Thebes
and from where Hercules begun his Labors.

Professor Miller is also interested in the modern
legends that are hidden behind the ancient ones:
the “legendary stories” of everyday people, who
became “excavation specialists” and helped him
discover the ancient Stadium, old-christian ceme-
teries, sacred objects and offerings; the sponsors,
thanks to whom a modern museum is built and
the Temple of Zeus is restored. They all enter the
Stadium, barefoot and dressed in chlamys, to
compete with the ancient legends, for the Revival
of the Nemean Games.
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Tpitn 11 Mdiou

21:00 Tuesday 11 May

H MnTpomoAn KAmoTe: o1 armodnKeq
TOU mapamoTduiou Aipaviou TnG apxaiag Pwung
Metropolis prima. The warehouses of the river port of ancient Rome

ITAAIA / ITALY, 2008, 28’

oknvoBeoia / director: PIETRO DAVIDE JONA LASINIO

napaywyr] / production: CAYARTE NETWORK

©¢ua mg Tawviag eival Ta apxaloAoyiKd euprjuata
TWV QvaoKapwv Tou €ylvav OTO LOTOPIKO KEVIPO
™G apxaiag Pwung (to Teotdrolo), yia m dlapdp-
QwOoNn TG TEPIOYNG Orou Ba kataokeuaotel 1
Nea Ayopd Tou Teotdrolo.

H avaokagr| eival eEQIPETIKNG onuaciag Kabwa
aroteAel onuavtikd €pyo aoTIKAG apxaloAoyiag
KOl TIPOOPEPEL [ia DLAXOOVIKT| KAl CUVEXT avaouv-
Beon g lotoplag ™g Teploxng €wg TIG HEPEQ
pag. Mo ouykekpluéva, arodelkviel MG uropel
VA OUVUTTAPEEL APUOVIKA TO TTAPEABEV KAl TO EN-
Aov, arokaAUTTTovTag Tov 10Té TG apxaiag méANg
péoa amnd tn dnuioupyia Wag HOVIEPVAS Kata-
OKEUNG.

H tawia mapouctddel Tnv paypartikr dadpa-
OTIKT) OX€0on UETAEU evoq ouoelakoU XWPou Kal
MIOG XPNOTIKNG kataokeurq. To amotéAeoua ef-
val 1 dnuioupyia evég 1oxupol deopol YETAEY
TWV TTIONTWV KAl NG LOTOPIKNG TOUG JVAUNG.

H ¢wwvr| evég Pwuaiou vadtn mou YoAg érmace
ApAVL, pag yupiel miow oto mapeABdv yia va
yvwplooupe v lotopla autrg TG Ywvidg g Tié-
Ang, Toug dpduoug Tou akoAoubBouoav Ta TAoila
TIOU eKPOPTWVAY edW TA eUMOPEUUATA TOUG Kal
TIG JlAPOPETIKEG OYEIG TG TIEPLOXNC MECA OTO
XpOvo.

The film is about the archaeological findings
during the excavations in the old central district of
Rome (Testaccio), made in order to prepare the
area where the New Testaccio Market will be built.

The excavation has a high value, because it al-
lows to realize a big action of urban archaeology,
which gives a continuous diachronic reconstruc-
tion of that territory’s history, until modern times. In
particular it shows how past and present can co-
exist in harmony, revealing the old urban tissue
through the birth of a modern action. It represents
the actual interaction between a museum space
and an useful structure. The resultis a stronger link
between citizens and their historical memory.

Through the voice of a Roman sailor, just arri-
ved ashore, we'll take a leap back into the past,
so that we'll know the story of this corner of the
city, the routes followed by the ships that unloa-
ded their goods here, and the faces of this district
throughout the ages.



Epeuvwvrag Tn 'n Twv Nekpwv
A Survey in the Land of the Dead

AAAIA / FRANCE, 2008, 52/

oknvoBeoia / director: DOMINIQUE ADT

Tpitn 11 Mdiou

21:40 Tuesday 11 May

napaywyn / production: 8 ET PLUS, FRANCE 3 PARIS, VIEW GROUP,

KALIMAGO FILMS

Ot nmahatortaBoAdyol AT ZapAi€ kat Avaotacia
ToaAkn, pag odnyouv ¢’ éva Ta&(dL otn yn Twv ve-
KPWV, TV «[TAeldvwv» katd Toug apxaioug ‘EAN-
VEG. ZEKIVAVTAG ard pia AikuBo Tou pouaceiou Tou
AouBpou kal pBdvovtag €wg To vnol Tng ArAou, ol
dUO ETIOTAOVES EPUNVEUOUV TN OXEoN TIoU elxav
ol apxafol ‘EAAnveq e Toug vekpoUug Toug.

H Tawvia mapouoidlel TeAetoupyieg payeiag oto
vekpotageio Tou Kepauelkol kat duo onuavtikd
pavteia, dppnkta ouvdedeugva e Tov KOO TwV
vekpwv: To Nekpopavtelo oty ‘Hmelpo kal to
Tpopwvio Avdpo ot AiBadid Bolwtiag.

Following two paleopathologists, Philippe Charlier
and Anastassia Tsaliki, we set out for a survey in
the land that the ancient Greeks used to call "the
Numerous". From a funeral vase in Louvre as far
as Delos Island, the two scientists interpret the
relation of ancient Greeks with their dead.

The film presents sorcery practices in the ceme-
tery of Keramikos and two major oracles strongly
related with the land of the dead: the Necroman-
teion in Epiros and the Cave of Trophonios in Liva-
dia, Viotia.
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