
ŸÙ·Ó ÔÈ AÈÁ‡ÙÈÔÈ ‰È¤ÏÂ˘Û·Ó 
ÙËÓ EÚ˘ıÚ¿ £¿Ï·ÛÛ·
When the Egyptians sailed on the Red Sea
°A§§IA / FRANCE, 2009, 92’

ÛÎËÓÔıÂÛ›· / director: STEPHANE BEGOIN
·Ú·ÁˆÁ‹ / production: SOMBRERO & CO.

∏ ÈÛÙÔÚ›· ÌÈ·˜ ÂÍ·ÈÚÂÙÈÎ‹˜ ·ÓıÚÒÈÓË˜ Î·È ÂÈ-
ÛÙËÌÔÓÈÎ‹˜ ÂÚÈ¤ÙÂÈ·˜ Ô˘ Ì·˜ ÌÂÙ·Ê¤ÚÂÈ ÛÙÔÓ
ÎfiÛÌÔ ÙˆÓ AÈÁ˘Ù›ˆÓ, 3.500 ¯ÚfiÓÈ· ÚÈÓ. 

™ÙÔ˘˜ ÙÔ›¯Ô˘˜ ÙÔ˘ Ó·Ô‡ ¡Ù¤ÈÚ ÂÏ-ª¿¯ÚÈ ÛÙÔ
§Ô‡ÍÔÚ, ÌÈ· ·Ó¿ÁÏ˘ÊË ·Ú¿ÛÙ·ÛË ¤¯ÂÈ ÂÍ¿„ÂÈ
È‰È·›ÙÂÚ· ÙÔ ÂÓ‰È·Ê¤ÚÔÓ ÙˆÓ ∞ÈÁ˘ÙÈÔÏfiÁˆÓ. ∞ÂÈ-
ÎÔÓ›˙ÂÈ ¤ÓÙÂ ÏÔ›· Ô˘ ·ÓÔ›ÁÔ˘Ó ·ÓÈ¿ ÁÈ· ÙË Ì·-
ÎÚÈÓ‹ ¯ÒÚ· ÙË˜ ¶Ô˘ÓÙ, ÌÂ ‰È·Ù·Á‹ ÙË˜ ‚·Û›ÏÈÛÛ¿˜
ÙÔ˘˜, ÙË˜ ·Ó›Û¯˘ÚË˜ Ã·ÙÛÂÛÔ‡Ù. ◊Ù·Ó ¿Ú·ÁÂ ÔÈ
∞ÈÁ‡ÙÈÔÈ ¤Ó·˜ ÌÂÁ¿ÏÔ˜ Ó·˘ÙÈÎfi˜ Ï·fi˜; 

MÈ· ÔÌ¿‰· ·Ú¯·ÈÔÏfiÁˆÓ ·ÔÊ·Û›˙ÂÈ Ó· ÂÍ·ÎÚÈ-
‚ÒÛÂÈ ·˘Ù‹ ÙË ıÂˆÚ›·, Î·Ù·ÛÎÂ˘¿˙ÔÓÙ·˜ ¤Ó·
ÏÔ›Ô ·ÓÔÌÔÈfiÙ˘Ô ÌÂ ÂÎÂ›Ó· Ô˘ Â›¯·Ó Î·Ù·-
ÛÎÂ˘¿ÛÂÈ ÔÈ ·Ú¯·›ÔÈ ∞ÈÁ‡ÙÈÔÈ. 

The tale of an extraordinary human and scientific
adventure. An adventure in which we are plunged
into the world of the Egyptians, 3.500 years ago. 

On the walls of the Deir el-Bahari temple in Lu-
xor, a certain bas-relief has particularly intrigued
Egyptologists. It depicts 5 boats setting sail for
the distant land of Punt, ordered by their queen,
the powerful Hatshepsut. Could the Egyptians ha-
ve also been a great sea-faring people? 

To test this theory, a team of archaeologists de-
cided to research the matter by building a boat
identical to the ones the Egyptians had made.
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™ÌÈÏÂ‡ÔÓÙ·˜ ÙÔÓ ¿ÓıÚˆÔ
H ÂÍ¤ÏÈÍË ÙË˜ Á˘Ó·ÈÎÂ›·˜ ÌÔÚÊ‹˜ ÛÙËÓ ·Ú¯·›· ÂÏÏËÓÈÎ‹ ÁÏ˘ÙÈÎ‹
Sculpting the human figure–The female figure through the ancient greek sculpture

E§§A¢A / GREECE, 2009, 28’

ÛÎËÓÔıÂÛ›· / directors: ¶∞¡√™ ¶∞¶¶∞™, ¢∂™¶√π¡∞ X∞ƒ∞§∞ª¶√À™ / 
PANOS PAPPAS, DESPOINA CHARALAMBOUS

·Ú·ÁˆÁ‹ / production: E∫¶∞π¢∂À∆π∫∏ T∏§∂√ƒ∞™∏ (Y¶.E.¶.£.)/
GREEK EDUCATIONAL TV (MINISTRY OF EDUCATION)

TÚ›ÙË 11 M·˝Ô˘ 18:30 Tuesday 11 May

√ È‰È·›ÙÂÚÔ˜ ·Ú¿ÁÔÓÙ·˜ Ô˘ ‰È·ÎÚ›ÓÂÈ ÙË Á˘Ó·È-
ÎÂ›· ·ÂÈÎfiÓÈÛË ÛÙËÓ ·Ú¯·›· ÂÏÏËÓÈÎ‹ ÁÏ˘ÙÈÎ‹ Â›-
Ó·È ÙÔ ¤Ó‰˘Ì· Î·È Ô ÙÚfiÔ˜ Ô˘ ·˘Ùfi ·Ê‹ÓÂÈ Ó·
Ê·ÓÂ› ÙÔ Á˘Ó·ÈÎÂ›Ô ÛÒÌ· ‰È· Ì¤ÛÔ˘ ÙˆÓ ·ÈÒÓˆÓ.
∞fi ÙÈ˜ ÓÙ˘Ì¤ÓÂ˜ ÎfiÚÂ˜ ÙË˜ ·Ú¯·˚Î‹˜ ÂÔ¯‹˜ Ì¤-
¯ÚÈ ÙÈ˜ ËÌ›Á˘ÌÓÂ˜ ∞ÊÚÔ‰›ÙÂ˜ ÙˆÓ ÎÏ·ÛÈÎÒÓ ¯Úfi-
ÓˆÓ Î·È ÙÔ ÚÂ·ÏÈÛÌfi ÙˆÓ ÂÏÏËÓÈÛÙÈÎÒÓ ¯ÚfiÓˆÓ, Ë
ÌÔÚÊ‹ ÙˆÓ Á˘Ó·ÈÎÒÓ ÂÍÂÏ›ÛÛÂÙ·È, Â›ÙÂ ÚfiÎÂÈÙ·È
ÁÈ· ıÂ¤˜, Â›ÙÂ ÁÈ· ÎÔÈÓ¤˜ ıÓËÙ¤˜. 

∂Í¿ÏÏÔ˘, ÛÙËÓ ·Ú¯·›· ∂ÏÏËÓÈÎ‹ ÁÏ˘ÙÈÎ‹, Ë
·ÂÈÎfiÓÈÛË ÙˆÓ ıÂÒÓ ‰Â ‰È·Ê¤ÚÂÈ ·’ ·˘Ù‹Ó ÙˆÓ
·ÏÒÓ ·ÓıÚÒˆÓ, Ô‡ÙÂ ˆ˜ ÚÔ˜ ÙÔ Ì¤ÁÂıÔ˜,
Ô‡ÙÂ ˆ˜ ÚÔ˜ ÙÔ Î¿ÏÏÔ˜ ‹ ÙËÓ ÓÂ˘Ì·ÙÈÎfiÙËÙ·.

∏ Ì·ÙÈ¿ ÙÔ˘ ıÂ·Ù‹ Ù·˘Ù›˙ÂÙ·È ÌÂ ÙË Ì·ÙÈ¿ Ì·˜
ÔÌ¿‰·˜ ÛÔ˘‰·ÛÙÒÓ Ô˘ ·ÔÙ˘ÒÓÔ˘Ó ˙ˆÁÚ·-
Ê›˙ÔÓÙ·˜ Ù· Ì˘ÛÙÈÎ¿ Î·È ÙÈ˜ ÏÂÙÔÌ¤ÚÂÈÂ˜ ÌÈ·˜
ÌÂÁ¿ÏË˜ Î·ÏÏÈÙÂ¯ÓÈÎ‹˜ ¤ÎÊÚ·ÛË˜, Ô˘ Â¤‰Ú·ÛÂ
Î·ıÔÚÈÛÙÈÎ¿ ÛÂ fiÏË ÙËÓ ÌÂÙ·ÁÂÓ¤ÛÙÂÚË ÈÛÙÔÚ›·
ÙË˜ Ù¤¯ÓË˜.

The garment and the way it shapes the body
through the centuries, is the special element that
characterizes the depiction of the female figure in
the ancient greek sculpture. From the dressed Ko-
res of the Archaic period, to the half-naked Aphro-
dites of the Classical period and the realism of the
Hellenistic period, the female figure is evolving,
either it represents goddesses or ordinary mortals. 

Nevertheless, in ancient Greek sculpture, the
depiction of gods does not differ from that of ordi-
nary people, in size, beauty or spirituality.

The viewer follows a team of students, who re-
flect, with their paintings, the details and secrets of
a great artistic expression, that played an impor-
tant role to the development of art in the following
years.
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TÔ K·ÚÙ¤Ï ÙÔ˘ MÚÔ‡ÓÙ˙Ô˘. 
ÕÓıËÛË ÙÔ˘ EÌÔÚ›Ô˘ ÛÙË MÂÛfiÁÂÈÔ
The Bronze Cartel – Trade flourishing in the Mediterranean 
°EPMANIA / GERMANY, 2008, 42’

ÛÎËÓÔıÂÛ›· / director: FRANZ LEOPOLD SCHMELZER, GERHARD REKEL 
·Ú·ÁˆÁ‹ / production: ILONA GRUNDMANN PRODUCTION (for ZDF)

TÔ ÂÌfiÚÈÔ Â˘ÁÂÓÒÓ ÌÂÙ¿ÏÏˆÓ ·ÔÙ¤ÏÂÛÂ ·fi
ÙËÓ ·Ú¯·ÈfiÙËÙ· ¤Ó·Ó ÎÏ¿‰Ô ÌÂ ·ÔÙÂÏÂÛÌ·ÙÈÎ¤˜
ÌÂıfi‰Ô˘˜ ÂÍfiÚ˘ÍË˜, ÂÚ›ÏÔÎÂ˜ ÙÂ¯ÓÈÎ¤˜ Ù‹ÍË˜
Î·È ÔÚÁ·ÓˆÌ¤Ó· Û˘ÛÙ‹Ì·Ù· ‰È·ÓÔÌ‹˜. ∞fi ÙÔ
1800 .Ã. ÂÚ›Ô˘, ·ÓıÔ‡ÛÂ ÛÂ ÛÙÂÚÈ¿ Î·È ı¿-
Ï·ÛÛ· ¤Ó· ¿ÚÙÈ· ÔÚÁ·ÓˆÌ¤ÓÔ ‰›ÎÙ˘Ô ‰È·Î›ÓËÛË˜
ÚÔ˚fiÓÙˆÓ ÛÙ· ÌÂÁ·Ï‡ÙÂÚ· ÏÈÌ¿ÓÈ· ÙË˜ ∞Ó·ÙÔÏÈ-
Î‹˜ ªÂÛÔÁÂ›Ô˘. 

ªÂÁ¿ÏË ˙‹ÙËÛË Â›¯·Ó ÔÏ‡ÙÈÌ· ·Á·ı¿ fiˆ˜ ÙÔ
ÂÏÂÊ·ÓÙfi‰ÔÓÙÔ, ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ, Ô ¯Ú˘Ûfi˜, Ë ÔÚ-
Ê‡Ú·, Ù· Ì·¯¿ÚÈ·, ·ÎfiÌË Î·È ÙÔ ·Ï¿ÙÈ. T· Ï¤ÔÓ
ÂÚÈ˙‹ÙËÙ· fiÌˆ˜ ÂÌÔÚÈÎ¿ ÚÔ˚fiÓÙ· ÛÙÔÓ ÙfiÙÂ
ÁÓˆÛÙfi ÎfiÛÌÔ ‹Ù·Ó Ô Î·ÛÛ›ÙÂÚÔ˜ Î·È Ô ¯·ÏÎfi˜.
Afi ·˘Ù¤˜ ÙÈ˜ ‰‡Ô ÚÒÙÂ˜ ‡ÏÂ˜, ÔÈ Â˘ÚËÌ·ÙÈÎÔ›
ÛÈ‰ËÚÔ˘ÚÁÔ› ÙË˜ ÂÔ¯‹˜ ¤ÊÙÈ·Í·Ó ¤Ó· ÎÚ¿Ì·: ÙÔÓ
ÔÏ‡ÙÈÌÔ ÌÚÔ‡ÓÙ˙Ô. 

∆Ô Â˘ÁÂÓ¤˜ ·˘Ùfi Ì¤Ù·ÏÏÔ ¤ÊÂÚÂ ÌÔÓ·‰ÈÎ‹ ÔÈÎÔ-
ÓÔÌÈÎ‹ ¿ÓıËÛË. ∏ ıÚÈ·Ì‚Â˘ÙÈÎ‹ ÔÚÂ›· ÙÔ˘ ÍÂÎ›-
ÓËÛÂ ·fi ÙËÓ ∞›Á˘ÙÔ, fiÔ˘ Ë Î·Ù·ÛÎÂ˘‹ ÂÚÁ·-
ÏÂ›ˆÓ ÁÈ· Ù· ÌÂÁ¿Ï· ÔÈÎÔ‰ÔÌÈÎ¿ ¤ÚÁ· ÛÂ fiÏË ÙË
¯ÒÚ· ··ÈÙÔ‡ÛÂ ÙÂÚ¿ÛÙÈÂ˜ ÔÛfiÙËÙÂ˜ ÙÔ˘ Ó¤Ô˘
ÌÂÙ¿ÏÏÔ˘. √ ıÚ˘ÏÈÎfi˜ Ê·Ú·Ò ƒ·ÌÛ‹˜ µ’ ›‰Ú˘ÛÂ
ÙËÓ ÚÒÙË ÌÔÓ¿‰· ·Ú·ÁˆÁ‹˜ ÌÚÔ‡ÓÙ˙Ô˘ ÛÙËÓ
ÈÛÙÔÚ›· ÙË˜ ·ÓıÚˆfiÙËÙ·˜, fiÔ˘ Î·ıËÌÂÚÈÓ¿ ÁÈ-
ÓfiÙ·Ó Ë ÂÂÍÂÚÁ·Û›· ÂÓÓ¤· ÂÚ›Ô˘ ÙfiÓˆÓ ¯·Ï-
ÎÔ‡ Î·È Î·ÛÛ›ÙÂÚÔ˘.

H ¿ÓıËÛË ÙÔ˘ ÂÌÔÚ›Ô˘ ÛÙËÓ ∂˘ÚÒË ¤ÊÂÚÂ
ÚfiÔ‰Ô Î·È Â˘ËÌÂÚ›·, ·Ú¿ÏÏËÏ· fiÌˆ˜ ¿ÓÔÈÍÂ ÙÔ
‰ÚfiÌÔ ÛÙÈ˜ ·¿ÙÂ˜, ÙÈ˜ ÂÈ‰ÚÔÌ¤˜ Î·È ÙÔ˘˜ ÔÏ¤-
ÌÔ˘˜. ∏ ÔÈÎÔÓÔÌÈÎ‹ ¿ÓıËÛË ¤‰ÂÈÍÂ ÙË ÛÎÔÙÂÈÓ‹
ÏÂ˘Ú¿ ÙË˜ Î·È ÛÎfiÚÈÛÂ ÙÔ ¯¿Ô˜ ÛÙËÓ ·ÓıÚˆfi-
ÙËÙ·. √ ·ÁÒÓ·˜ ÁÈ· ÙËÓ Î˘ÚÈ·Ú¯›· ÙˆÓ ÛËÌ·ÓÙÈÎfi-
ÙÂÚˆÓ ÂÌÔÚÈÎÒÓ fiÏÂˆÓ ·Ó‹ÎÂÈ ÛÙ· ÈÔ ˙ÔÊÂÚ¿
ÎÂÊ¿Ï·È· ÙË˜ ÂÚÈfi‰Ô˘ Î·È ÛËÌ·ÙÔ‰ÔÙÂ› ÙËÓ ·Ú¯‹
ÙÔ˘ Ù¤ÏÔ˘˜ ÙË˜ ∂Ô¯‹˜ ÙÔ˘ Ã·ÏÎÔ‡. 

Since antiquity, the fine metal trade was a sector
with efficient extraction and fusion techniques, and
well organized distribution systems. Around 1800
B.C., a well-designed network of product distribu-
tion was flourishing in the biggest ports of the
eastern Mediterranean.

Precious materials, such as ivory, amber, gold,
purple, spices, even salt, were in great demand.
The most popular commercial goods of the known
world were tin and copper, and from their mixture
came the precious bronze.

That fine metal led to a unique economic growth.
Its triumphant course begun from Egypt, where
there was a need for large quantities of the new
metal, to make tools for the big construction works
in the whole country. The legendary pharaoh Ram-
ses II established the first bronze construction unit
in history, where roughly nine tones of copper and
tin were processed daily.

The flourish of trade in Europe led to progress
and prosperity, but it has also been the cause of
impostures, raid attacks and wars. Economic
growth had its dark side and led humanity into
chaos. The battle for dominance between the most
important commercial cities figures among the
darkest pages of the period’s history and marks
the beginning of the end of the Bronze Age.
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O M›ÏÏÂÚ ÙË˜ NÂÌ¤·˜
The Miller of Nemea
E§§A¢A / GREECE, 2009, 52’

ÛÎËÓÔıÂÛ›· / director: §∂¡∞ B√À¢√Àƒ∏ / LENA VOUDOURI
·Ú·ÁˆÁ‹ / production: CINETIC

TÚ›ÙË 11 M·˝Ô˘ 20:00 Tuesday 11 May

∆È Â›Ó·È Ì‡ıÔ˜; ª‡ıÔ˜ Â›Ó·È, Î·Ù¿ Ì›· ÂÎ‰Ô¯‹, ·˘-
Ùfi Ô˘ ‰ÂÓ Û˘Ó¤‚Ë ÔÙ¤, ·ÏÏ¿ Û˘Ì‚·›ÓÂÈ ·ÈÒÓÈ·.
∫·È ·˘ÙÔ‡˜ ÙÔ˘˜ Ì‡ıÔ˘˜ «¤ÛÎ·„Â» Ô ∞ÌÂÚÈÎ·Ófi˜
·Ú¯·ÈÔÏfiÁÔ˜ ™Ù¤Ê·Ó ª›ÏÏÂÚ, ÔÌfiÙÈÌÔ˜ Î·ıËÁË-
Ù‹˜ ∫Ï·ÛÈÎ‹˜ ∞Ú¯·ÈÔÏÔÁ›·˜ ÙÔ˘ ¶·ÓÂÈÛÙËÌ›Ô˘
∫·ÏÈÊfiÚÓÈ·˜-ª¤ÚÎÏÂ˚, fiÙ·Ó ¤ÊÙ·ÛÂ, ÙÚÈ¿ÓÙ·
¯ÚfiÓÈ· ÚÈÓ, Û’ ¤Ó· ÊÙˆ¯fi ÔÚÂÈÓfi ¯ˆÚÈfi ÙË˜ ∫Ô-
ÚÈÓı›·˜ ÌÂ ‚·Ú‡ fiÓÔÌ·: ∞Ú¯·›· ¡ÂÌ¤·.

°ÓˆÛÙfi˜ ÈÂÚfi˜ ÙfiÔ˜ ÙË˜ ·Ú¯·ÈfiÙËÙ·˜ ÌÂ ·-
ÓÂÏÏ‹ÓÈÔ˘˜ ·ÁÒÓÂ˜. ™Ù·˘ÚÔ‰ÚfiÌÈ fiÔ˘ Û˘Ó·ÓÙÈ-
Ô‡ÓÙ·È Ì˘ıÈÎ¤˜ ‚·Û›ÏÈÛÛÂ˜, fiˆ˜ Ë À„È‡ÏË ÙË˜
§‹ÌÓÔ˘, ÔÈ ËÚˆÈÎÔ› Î·È ÙÚ·ÁÈÎÔ› «∂Ù¿ Â› £‹-
‚·È˜» ÛÙÔ ‰ÚfiÌÔ ÁÈ· ÙËÓ £‹‚·, Î·È ·’ fiÔ˘ ¤Ó·˜
‹Úˆ·˜ Û·Ó ÙÔÓ ∏Ú·ÎÏ‹ ÍÂÎÈÓ¿ ÙÔ˘˜ ÕıÏÔ˘˜ ÙÔ˘. 

ŸÌˆ˜, ÙÔÓ Î·ıËÁËÙ‹ ª›ÏÏÂÚ ÙÔÓ ÂÓ‰È·Ê¤ÚÔ˘Ó
Â›ÛË˜ ÔÈ Û‡Á¯ÚÔÓÔÈ Ì‡ıÔÈ Ô˘ ·Ó·‰ÈÏÒÓÔÓÙ·È
›Ûˆ ·fi ÙÔ˘˜ ·Ú¯·›Ô˘˜. OÈ Ì‡ıÔÈ-ÈÛÙÔÚ›Â˜ ÙˆÓ
·ÏÒÓ ·ÓıÚÒˆÓ, Ô˘ Á›Ó·ÓÂ ÙÂ¯Ó›ÙÂ˜ ·Ó·ÛÎ·-
ÊÒÓ Î·È Ì·˙› ÙÔ˘ ‚Ú‹Î·Ó ÙÔ ·Ú¯·›Ô ™Ù¿‰ÈÔ, ·-
Ï·ÈÔ¯ÚÈÛÙÈ·ÓÈÎ¿ ÓÂÎÚÔÙ·ÊÂ›·, ÈÂÚ¿ Î·È ÎÙÂÚ›ÛÌ·-
Ù·Ø ÙˆÓ ¯ÔÚËÁÒÓ, ∞ÌÂÚÈÎ·ÓÒÓ, ∂ÏÏËÓÔ·ÌÂÚÈÎ·-
ÓÒÓ Î·È ∂ÏÏ‹ÓˆÓ Ô˘ ¯Ù›Û·ÓÂ ¤Ó· Û‡Á¯ÚÔÓÔ ªÔ˘-
ÛÂ›Ô Î·È ·Ó·ÛÙËÏÒÓÔ˘Ó ÙÔÓ ¡·fi ÙÔ˘ ¢›·. K·È fiÏÔÈ
Ì·˙› ·›ÚÓÔ˘Ó ı¤ÛË ÛÙÔ ™Ù¿‰ÈÔ, ÌÂ Á˘ÌÓ¿ ¤ÏÌ·-
Ù· Î·È ¯Ï·Ì‡‰Â˜, ÁÈ· Ó· ·Ó·ÌÂÙÚËıÔ‡Ó ÌÂ ÙÔ˘˜
·Ú¯·›Ô˘˜ Ì‡ıÔ˘˜, ÛÙËÓ ∞Ó·‚›ˆÛË ÙˆÓ ¡ÂÌÂ·ÎÒÓ
∞ÁÒÓˆÓ.

What’s a legend? In a way it’s something that
didn’t actually happened, but it’s happening
through eternity. These are the legends that the
American archaeologist Stephan Miller, professor
emeritus of Classical Archaeology at the Univer-
sity of California, Berkeley, “excavated” 30 years
ago, when he arrived in a poor mountain village of
Corinthia with an important name: Ancient Nemea.

A sacred land, known since Antiquity, where
Panhellenic games were taking place. A land
where one can find mythical queens such as
Queen Ipsipili of Lemnos, the heroic and tragic
"Seven Against Thebes" on their way to Thebes
and from where Hercules begun his Labors. 

Professor Miller is also interested in the modern
legends that are hidden behind the ancient ones:
the “legendary stories” of everyday people, who
became “excavation specialists” and helped him
discover the ancient Stadium, old-christian ceme-
teries, sacred objects and offerings; the sponsors,
thanks to whom a modern museum is built and
the Temple of Zeus is restored. They all enter the
Stadium, barefoot and dressed in chlamys, to
compete with the ancient legends, for the Revival
of the Nemean Games.
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H MËÙÚfiÔÏË Î¿ÔÙÂ: ÔÈ ·Ôı‹ÎÂ˜ 
ÙÔ˘ ·Ú·ÔÙ¿ÌÈÔ˘ ÏÈÌ·ÓÈÔ‡ ÙË˜ ·Ú¯·›·˜ PÒÌË˜
Metropolis prima. The warehouses of the river port of ancient Rome
ITA§IA / ITALY, 2008, 28’

ÛÎËÓÔıÂÛ›· / director: PIETRO DAVIDE JONA LASINIO
·Ú·ÁˆÁ‹ / production: CAYARTE NETWORK

£¤Ì· ÙË˜ Ù·ÈÓ›·˜ Â›Ó·È Ù· ·Ú¯·ÈÔÏÔÁÈÎ¿ Â˘Ú‹Ì·Ù·
ÙˆÓ ·Ó·ÛÎ·ÊÒÓ Ô˘ ¤ÁÈÓ·Ó ÛÙÔ ÈÛÙÔÚÈÎfi Î¤ÓÙÚÔ
ÙË˜ ·Ú¯·›·˜ ƒÒÌË˜ (ÙÔ ∆ÂÛÙ¿ÙÛÈÔ), ÁÈ· ÙË ‰È·ÌfiÚ-
ÊˆÛË ÙË˜ ÂÚÈÔ¯‹˜ fiÔ˘ ı· Î·Ù·ÛÎÂ˘·ÛÙÂ› Ë
NÂ· AÁÔÚ¿ ÙÔ˘ ∆ÂÛÙ¿ÙÛÈÔ. 

H ·Ó·ÛÎ·Ê‹ Â›Ó·È ÂÍ·ÈÚÂÙÈÎ‹˜ ÛËÌ·Û›·˜ Î·ıÒ˜
·ÔÙÂÏÂ› ÛËÌ·ÓÙÈÎfi ¤ÚÁÔ ·ÛÙÈÎ‹˜ ·Ú¯·ÈÔÏÔÁ›·˜
Î·È ÚÔÛÊ¤ÚÂÈ ÌÈ· ‰È·¯ÚÔÓÈÎ‹ Î·È Û˘ÓÂ¯‹ ·Ó·Û‡Ó-
ıÂÛË ÙË˜ ÈÛÙÔÚ›·˜ ÙË˜ ÂÚÈÔ¯‹˜ ¤ˆ˜ ÙÈ˜ Ì¤ÚÂ˜
Ì·˜. ¶ÈÔ Û˘ÁÎÂÎÚÈÌ¤Ó·, ·Ô‰ÂÈÎÓ‡ÂÈ Ò˜ ÌÔÚÂ›
Ó· Û˘Ó˘¿ÚÍÂÈ ·ÚÌÔÓÈÎ¿ ÙÔ ·ÚÂÏıfiÓ Î·È ÙÔ Ì¤Ï-
ÏÔÓ, ·ÔÎ·Ï‡ÙÔÓÙ·˜ ÙÔÓ ÈÛÙfi ÙË˜ ·Ú¯·›·˜ fiÏË˜
Ì¤Û· ·fi ÙË ‰ËÌÈÔ˘ÚÁ›· ÌÈ·˜ ÌÔÓÙ¤ÚÓ·˜ Î·Ù·-
ÛÎÂ˘‹˜.

H Ù·ÈÓ›· ·ÚÔ˘ÛÈ¿˙ÂÈ ÙËÓ Ú·ÁÌ·ÙÈÎ‹ ‰È·‰Ú·-
ÛÙÈÎ‹ Û¯¤ÛË ÌÂÙ·Í‡ ÂÓfi˜ ÌÔ˘ÛÂÈ·ÎÔ‡ ¯ÒÚÔ˘ Î·È
ÌÈ·˜ ¯ÚËÛÙÈÎ‹˜ Î·Ù·ÛÎÂ˘‹˜. TÔ ·ÔÙ¤ÏÂÛÌ· Â›-
Ó·È Ë ‰ËÌÈÔ˘ÚÁ›· ÂÓfi˜ ÈÛ¯˘ÚÔ‡ ‰ÂÛÌÔ‡ ÌÂÙ·Í‡
ÙˆÓ ÔÏÈÙÒÓ Î·È ÙË˜ ÈÛÙÔÚÈÎ‹˜ ÙÔ˘˜ ÌÓ‹ÌË˜.

H ÊˆÓ‹ ÂÓfi˜ ƒˆÌ·›Ô˘ Ó·‡ÙË Ô˘ ÌfiÏÈ˜ ¤È·ÛÂ
ÏÈÌ¿ÓÈ, Ì·˜ Á˘Ú›˙ÂÈ ›Ûˆ ÛÙÔ ·ÚÂÏıfiÓ ÁÈ· Ó·
ÁÓˆÚ›ÛÔ˘ÌÂ ÙËÓ ÈÛÙÔÚ›· ·˘Ù‹˜ ÙË˜ ÁˆÓÈ¿˜ ÙË˜ fi-
ÏË˜, ÙÔ˘˜ ‰ÚfiÌÔ˘˜ Ô˘ ·ÎÔÏÔ˘ıÔ‡Û·Ó Ù· ÏÔ›·
Ô˘ ÂÎÊfiÚÙˆÓ·Ó Â‰Ò Ù· ÂÌÔÚÂ‡Ì·Ù¿ ÙÔ˘˜ Î·È
ÙÈ˜ ‰È·ÊÔÚÂÙÈÎ¤˜ fi„ÂÈ˜ ÙË˜ ÂÚÈÔ¯‹˜ Ì¤Û· ÛÙÔ
¯ÚfiÓÔ. 

The film is about the archaeological findings
during the excavations in the old central district of
Rome (Testaccio), made in order to prepare the
area where the New Testaccio Market will be built.

The excavation has a high value, because it al-
lows to realize a big action of urban archaeology,
which gives a continuous diachronic reconstruc-
tion of that territory’s history, until modern times. In
particular it shows how past and present can co-
exist in harmony, revealing the old urban tissue
through the birth of a modern action. It represents
the actual interaction between a museum space
and an useful structure. The result is a stronger link
between citizens and their historical memory.

Through the voice of a Roman sailor, just arri-
ved ashore, we’ll take a leap back into the past,
so that we’ll know the story of this corner of the
city, the routes followed by the ships that unloa-
ded their goods here, and the faces of this district
throughout the ages.
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OÈ ·Ï·ÈÔ·ıÔÏfiÁÔÈ ºÈÏ› ™·ÚÏÈ¤ Î·È ∞Ó·ÛÙ·Û›·
∆Û·Ï›ÎË, Ì·˜ Ô‰ËÁÔ‡Ó Û’ ¤Ó· Ù·Í›‰È ÛÙË ÁË ÙˆÓ ÓÂ-
ÎÚÒÓ, ÙˆÓ «¶ÏÂÈfiÓˆÓ» Î·Ù¿ ÙÔ˘˜ ·Ú¯·›Ô˘˜ ŒÏÏË-
ÓÂ˜. •ÂÎÈÓÒÓÙ·˜ ·fi ÌÈ· Ï‹Î˘ıÔ ÙÔ˘ ÌÔ˘ÛÂ›Ô˘ ÙÔ˘
§Ô‡‚ÚÔ˘ Î·È Êı¿ÓÔÓÙ·˜ ¤ˆ˜ ÙÔ ÓËÛ› ÙË˜ ¢‹ÏÔ˘, ÔÈ
‰˘Ô ÂÈÛÙ‹ÌÔÓÂ˜ ÂÚÌËÓÂ‡Ô˘Ó ÙË Û¯¤ÛË Ô˘ Â›¯·Ó
ÔÈ ·Ú¯·›ÔÈ ŒÏÏËÓÂ˜ ÌÂ ÙÔ˘˜ ÓÂÎÚÔ‡˜ ÙÔ˘˜. 

∏ Ù·ÈÓ›· ·ÚÔ˘ÛÈ¿˙ÂÈ ÙÂÏÂÙÔ˘ÚÁ›Â˜ Ì·ÁÂ›·˜ ÛÙÔ
ÓÂÎÚÔÙ·ÊÂ›Ô ÙÔ˘ ∫ÂÚ·ÌÂÈÎÔ‡ Î·È ‰˘Ô ÛËÌ·ÓÙÈÎ¿
Ì·ÓÙÂ›·, ¿ÚÚËÎÙ· Û˘Ó‰Â‰ÂÌ¤Ó· ÌÂ ÙÔÓ ÎfiÛÌÔ ÙˆÓ
ÓÂÎÚÒÓ: ÙÔ ¡ÂÎÚÔÌ·ÓÙÂ›Ô ÛÙËÓ ◊ÂÈÚÔ Î·È ÙÔ
∆ÚÔÊÒÓÈÔ ÕÓ‰ÚÔ ÛÙË §È‚·‰È¿ µÔÈˆÙ›·˜.

Following two paleopathologists, Philippe Charlier
and Anastassia Tsaliki, we set out for a survey in
the land that the ancient Greeks used to call "the
Numerous". From a funeral vase in Louvre as far
as Delos Island, the two scientists interpret the
relation of ancient Greeks with their dead.

The film presents sorcery practices in the ceme-
tery of Keramikos and two major oracles strongly
related with the land of the dead: the Necroman-
teion in Epiros and the Cave of Trophonios in Liva-
dia, Viotia.
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