
¶ÔÏÂÌÒÓÙ·˜ ÌÂ ‰Ú¿ÎÔ˘˜
Dragon Slayers
AY™TPIA / AUSTRIA, 2008, 65’

ÛÎËÓÔıÂÛ›· / director: PETRUS VAN DER LET
·Ú·ÁˆÁ‹ / production: PETRUS VAN DER LET

OÈ ·ÂÈÎÔÓ›ÛÂÈ˜ ‰Ú·ÎÔÌ·¯ÈÒÓ ·ÔÙÂÏÔ‡Ó ‰È·Ô-
ÏÈÙÈÛÌÈÎfi Ê·ÈÓfiÌÂÓÔ Î·È ÂÌÊ·Ó›˙ÔÓÙ·È ÛÂ ÏËıÒ-
Ú· ıÚËÛÎÂ˘ÙÈÎÒÓ ÎÂÈÌ¤ÓˆÓ, ·fi ÙËÓ ·Ú¯·›· IÓ‰È-
Î‹ PÈÁÎ‚¤ÓÙ· Ì¤¯ÚÈ ÙÔ ÈÂÚfi ‚È‚Ï›Ô ÙˆÓ ª¿ÁÈ·. ∏
·Ú¯·›· ÚˆÌ·˚Î‹ Ï·ÙÚÂ›· ÙÔ˘ ª›ıÚ· Â›Ó·È Ë ÈÔ
ÛËÌ·ÓÙÈÎ‹ ÚÔ¯ÚÈÛÙÈ·ÓÈÎ‹ ıÚËÛÎÂ›· Î·È Û‡ÌÊˆ-
Ó· ÌÂ ÚfiÛÊ·ÙÂ˜ ¤ÚÂ˘ÓÂ˜, Â›Ó·È Î·Ù¿ 2.000 ¯Úfi-
ÓÈ· ·Ï·ÈfiÙÂÚË. O ÌÈÎÚfi˜ ıÂfi˜ M›ıÚ·˜, ÛÎÔÙÒÓÂÈ
¤Ó· ‰Ú¿ÎÔ, ı˘ÛÈ¿˙ÂÙ·È ÌÂÙ·ÌÔÚÊˆÌ¤ÓÔ˜ ÛÂ Ù·‡-
ÚÔ Î·È ·ÓÂ‚·›ÓÂÈ ÛÙÔ˘˜ Ô˘Ú·ÓÔ‡˜ ‰›Ï· ÛÙÔÓ ·-
Ù¤Ú· ÙÔ˘, ÙÔÓ ◊ÏÈÔ. ™‡ÌÊˆÓ· ÌÂ ÙËÓ „˘¯ÔÏÔÁÈÎ‹
ÂÚÌËÓÂ›· ÙÔ˘ Ì‡ıÔ˘, Ë ÈÛÙÔÚ›· Û˘Ì‚ÔÏ›˙ÂÈ ÙË ÌÂ-
Ù¿‚·ÛË ÙÔ˘ ÓË›Ô˘ ·fi ÙË ÌËÙ¤Ú·-ÙÚÔÊfi ÛÙÔÓ
Û˘Ì‚ÔÏÈÎfi ÎfiÛÌÔ ÙÔ˘ ·Ù¤Ú· Ô˘ Î˘ÚÈ·Ú¯Â› Ë
ÁÏÒÛÛ·. ¶·ÚÔÌÔ›ˆ˜, ÙË ı˘Û›· ÙÔ˘ ÃÚÈÛÙÔ‡ ·ÎÔ-
ÏÔ˘ıÂ› Ë AÓ¿ÏË„‹ ∆Ô˘ ÛÙÔ ÏÂ˘Úfi ÙÔ˘ ¶·Ù¤Ú·
∆Ô˘, ÂÓÒ Ë ¶·Ó·Á›· Ë ¶ÂÓıÔ‡Û· Î·È ÔÈ ıÚËÓÔ‡-
ÛÂ˜ Á˘Ó·›ÎÂ˜ Ì¤ÓÔ˘Ó ›Ûˆ. 

Portraits of dragon slayers are cross-cultural phe-
nomena that appear in a wide range of religious
contexts, from the ancient Indian Rigveda to the
sacred book of the Maya. The ancient Roman Mi-
thraic cult is the most important predecessor reli-
gion of Christianity and, according to the latest re-
search, 2.000 years older. Child-god Mithras slays
a dragon, sacrifices himself in the shape of a bull
and ascends to heaven with his father Sol (sun). In
psychological terms, the story represents the in-
fant’s transition from the nursing mother to the lan-
guage-dominated world of the father. The self-sa-
crifice of Jesus is also followed by his ascension to
his father’s side. The Mater Dolorosa and forlorn
women are left behind.
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£ÂfiÊÈÏÔ˜-KÎ¿ÛÈ·ÏÔ˜: ‰‡Ô Ï·˚ÎÔ› ˙ˆÁÚ¿ÊÔÈ
Theofilos-Kassialos: two naïf painters
E§§A¢A-KY¶PO™ / GREECE-CYPRUS, 2008, 30’

ÛÎËÓÔıÂÛ›· / directors: ºø∆∏™ °∞ƒÀº∞§∞∫∏™, °πøƒ°√™ K√Àª√Àƒ√™ /
F. GARYFALAKIS, G. KOUMOUROS

·Ú·ÁˆÁ‹ / production: E∫¶∞π¢∂À∆π∫∏ T∏§∂√ƒ∞™∏, ¶∞π¢∞°ø°π∫√ I¡™∆π∆√À∆√
KÀ¶ƒ√À / GREEK EDUCATIONAL TV, CYPRUS INSTITUT 
OF EDUCATION

TÂÙ¿ÚÙË 12 M·˝Ô˘ 18:00 Wednesday 12 May

∏ Ù·ÈÓ›· ·Ó·‰ÂÈÎÓ‡ÂÈ ‚·ÛÈÎ¿ ÛÙÔÈ¯Â›· ÙË˜ ÚÔÛˆ-
ÈÎfiÙËÙ·˜ ÙˆÓ ‰‡Ô ˙ˆÁÚ¿ÊˆÓ Î·È Ù· ÎÔÈÓˆÓÈÎ¿
ÈÛÙÔÚÈÎ¿ ÛÙÔÈ¯Â›· ÙË˜ ÂÔ¯‹˜ Î·È ÙÔ˘ ÙfiÔ˘ Ô˘ ÙË
‰È·ÌfiÚÊˆÛ·Ó. ∆Ô ÎÔÈÓfi ıÂÌ·ÙÔÏfiÁÈfi ÙÔ˘˜ (‹ÚˆÂ˜
ÙÔ˘ ÂÏÏËÓÈÛÌÔ‡, ÛÎËÓ¤˜ Ì·¯ÒÓ, ÚfiÛˆ· ÂÚ·-
ÛÌ¤Ó· ÛÙÔ Ï·fi ·fi Ï·˚Î¿ ·Ó·ÁÓÒÛÌ·Ù·, Ï·˚ÎÔ› ‹-
ÚˆÂ˜, ÛÎËÓ¤˜ ÙÔ˘ ÔÈÎÔÁÂÓÂÈ·ÎÔ‡ ‹ ıÚËÛÎÂ˘ÙÈÎÔ‡
‚›Ô˘, Ì˘ıÈÎ¿ ˙Ò· Î·È Ô˘ÏÈ¿), ÛÙËÚ›˙ÂÈ ÙËÓ ÂÓfiÙËÙ·
ÙË˜ Ï·˚Î‹˜ ˙ˆÁÚ·ÊÈÎ‹˜ ÙÔ˘ ÂÏÏ·‰ÈÎÔ‡ Î·È Î˘ÚÈ·-
ÎÔ‡ ÂÏÏËÓÈÛÌÔ‡. 

ª¤Û· ·fi ÙË ˙ˆ‹ Î·È ÙÔ ¤ÚÁÔ ÙˆÓ ‰‡Ô ˙ˆÁÚ¿-
ÊˆÓ ‰È·Ê·›ÓÂÙ·È Ë ÂÓfiÙËÙ· ÙË˜ ÂÏÏËÓÈÎ‹˜ Î·È ÙË˜
Î˘ÚÈ·Î‹˜ Ù¤¯ÓË˜ ·ÏÏ¿ Î·È ÙÔ˘ Û˘ÏÏÔÁÈÎÔ‡ ·Û˘-
ÓÂ›‰ËÙÔ˘ ÙˆÓ ‰˘Ô Ï·ÒÓ. 

The film features the basic elements of the perso-
nalities of the two painters and the social and hi-
storical background of their era and of the land
that shaped it. The two painters have a common
thematology (heroes of Hellinism, battle scenes,
popular characters from folklore readings, popular
heroes, scenes of family or religious life, mythical
animals and birds) that unites the primitive pain-
ting of both Greek and Cyrpiot Hellenism. 

Through their life and work, one can understand
the unity of Greek and Cypriot Art and the collec-
tive consciousness of the two people.
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XÙÈÛÌ¤Ó· ÁÈ· Ó· Î·Ô‡Ó
Built to burn
POYMANIA / ROMANIA, 2008, 38’

ÛÎËÓÔıÂÛ›· / director: MIHAI BAUMAN
·Ú·ÁˆÁ‹ / production: MIHAI BAUMAN

H Ù·ÈÓ›· ÂÈ¯ÂÈÚÂ› Ó· Ú›ÍÂÈ Êˆ˜ ÛÙÈ˜ È‰È·ÈÙÂÚfiÙËÙÂ˜
ÙÔ˘ ÔÏÈÙÈÛÌÔ‡ ÙÔ˘ ∫Ô˘ÎÔ˘Ù¤ÓÈ, Ô˘ ·Ó·Ù‡¯ıËÎÂ
ÙË ¡ÂÔÏÈıÈÎ‹ ÂÔ¯‹, ÛÙËÓ ÂÚÈÔ¯‹ ÙË˜ ÛËÌÂÚÈÓ‹˜
ƒÔ˘Ì·Ó›·˜, Î·È Ô ÔÔ›Ô˜ ÂÍ·ÎÔÏÔ˘ıÂ› Ó· ·ÔÙÂÏÂ›
¤Ó· ·fi Ù· ÌÂÁ·Ï‡ÙÂÚ· Ì˘ÛÙ‹ÚÈ· ÙË˜ ·Ú¯·ÈÔÏÔ-
Á›·˜, Î·ıÒ˜ ‰ÂÓ ¿ÊËÛÂ Î·ıfiÏÔ˘ ›¯ÓË ·fi ÓÂÎÚÔ-
fiÏÂÈ˜ ‹ Ù·ÊÈÎ¿ ¤ıÈÌ·. ∞ÓÙÈı¤Ùˆ˜, ¿ÊËÛÂ ¤Ó·Ó
·ÓÂÎÙ›ÌËÙÔ ıËÛ·˘Úfi ·fi ˙ˆÁÚ·ÊÈÛÌ¤Ó· ‹ÏÈÓ·
ÛÎÂ‡Ë, ··ÓıÚ·ÎˆÌ¤Ó· ·ÔÌÂÈÓ¿ÚÈ· ÔÈÎÈÛÌÒÓ Î·È
˘·ÏÔÔÈËÌ¤Ó· ÔÛÙ¿.

ª¤Û· ·fi ¤ÓÙÂ ‰È·‰Ô¯ÈÎ¿ ÂÈÚ¿Ì·Ù· Ô˘ Á›-
ÓÔÓÙ·È ÔÏÔ¤Ó· Î·È ÈÔ ÔÏ‡ÏÔÎ·, ÔÈ ‰ËÌÈÔ˘ÚÁÔ›
ÙË˜ Ù·ÈÓ›·˜ ÚÔÛ·ıÔ‡Ó Ó· Ï‡ÛÔ˘Ó ÙÔ Ì˘ÛÙ‹ÚÈÔ
ÙˆÓ Î·ÌÌ¤ÓˆÓ ÔÈÎÈÛÌÒÓ. √È ›‰ÈÔÈ ¿ÓıÚˆÔÈ Ô˘
fiˆ˜ Ê·›ÓÂÙ·È ÂÚÓÔ‡Û·Ó 30-40% ÙÔ˘ ¯ÚfiÓÔ˘
ÙÔ˘˜ ¯Ù›˙ÔÓÙ·˜ Û›ÙÈ· Î·È Î·Ù·ÛÎÂ˘¿˙ÔÓÙ·˜ ÎÂÚ·-
ÌÈÎ¿ ·ÁÁÂ›· Î·È ·Á·ÏÌ·Ù›‰È·, Î·Ù·Ó¿ÏˆÓ·Ó ÙÂÚ¿-
ÛÙÈÂ˜ ÔÛfiÙËÙÂ˜ Í‡ÏÔ˘ ÁÈ· Ó· Ù· Î¿„Ô˘Ó. 

∫·ıÒ˜ ÔÈ ·Ú¯·ÈÔÏfiÁÔÈ Â·ÏËıÂ‡Ô˘Ó ÙÈ˜ ıÂˆ-
Ú›Â˜ ÙÔ˘˜ Ì¤Û· ·fi ··ÈÙËÙÈÎ¿ ÂÈÚ¿Ì·Ù·, ÂÈÛ¤Ú-
¯ÔÓÙ·È ÛÙ· ¿‰˘Ù· ÂÓfi˜ ÔÏÈÙÈÛÌÔ‡ Ô˘ Î˘ÚÈÔÏÂ-
ÎÙÈÎ¿ ·Ú·‰fiıËÎÂ ·fi ÌfiÓÔ˜ ÙÔ˘ ÛÙÈ˜ ÊÏfiÁÂ˜.

“Built To Burn” aims to shed light on the peculia-
rities of the Cucuteni Culture. A Neolithical people
who lived on the territory of present-day Romania,
the Cucuteni, remain one of the biggest mysteries
of modern archaeology, as they left no traces of
cemetaries or funeral rituals. Instead, their legacy
consists of a vast treasure of painted ceramics and
the remains of burnt houses and vitrified bones.

Through a series of five experiments that grow
more and more complex in nature, the makers try
to solve the mystery of the burnt dwellings. The sa-
me people that apparently spent 30-40% of their ti-
me building houses and working on ceramic vases
and statues, consumed insane amounts of wood
to burn it all down.

As the archaeologists test their theories through
demanding experiments, they gain more insight
into a culture that essentially burned itself to the
ground.
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MÈÎÚ¤˜ Î·È ·Ú¿ÍÂÓÂ˜ ÈÛÙÔÚ›Â˜ 
ÙË˜ ºÏˆÚÂÓÙ›·˜
Small and Odd Florentine Stories
ITA§IA / ITALY, 2009, 8’

ÛÎËÓÔıÂÛ›· / director: SABRINA PARIGI
·Ú·ÁˆÁ‹ / production: ASSOCIAZZIONE CULTURALE LE TRE PIETRE

TÂÙ¿ÚÙË 12 M·˝Ô˘ 19:20 Wednesday 12 May

Œ¯ÂÈ Ù‡¯ÂÈ ÔÙ¤, ÂÚ·ÙÒÓÙ·˜ Û’ ¤Ó· ‰ÚfiÌÔ, Ó·
·Ó·ÚˆÙËıÂ›ÙÂ ÁÈ·Ù› ¤Ó· ¿Á·ÏÌ·, ÌÈ· ÈÓ·Î›‰· ‹
¤Ó· Û‡Ì‚ÔÏÔ Â›Ó·È ÙÔÔıÂÙËÌ¤Ó· ÛÙÔ Û˘ÁÎÂÎÚÈ-
Ì¤ÓÔ ÛËÌÂ›Ô;

ŒÓ· Ù·Í›‰È ÛÙÔ˘˜ ‰ÚfiÌÔ˘˜ ÙË˜ ºÏˆÚÂÓÙ›·˜, ÛÂ
·Ó·˙‹ÙËÛË ·Ú¿ÍÂÓˆÓ Î·È ·Ó¤Î‰ÔÙˆÓ ÈÛÙÔÚÈÒÓ
ÙË˜ ·Ú¯·›·˜ ·˘Ù‹˜ fiÏË˜.

Did you ever happen to walk along a street and
wonder why that sculpture, that plate, that symbol
is located right in that place? 

A journey through the Florentine streets going
curio-hunting and searching for anecdotes of the
ancient Florence.
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… ÌÈ· ÛÂÈÚ¿ ·fi ÈÛÙÔÚ›Â˜…
… a series of stories…
E§§A¢A / GREECE, 2008, 14’

ÛÎËÓÔıÂÛ›· / director: EÀ∞°°∂§√™ Xƒπ™∆√¢√À§√À / EV. CHRISTODOULOU
·Ú·ÁˆÁ‹ / production: Y¶¶OT, ¢π∂À£À¡™∏ E£¡π∫√À AƒÃ∂π√À M¡∏ª∂πø¡ / 

NATIONAL ARCHIVE OF MONUMENTS, MINISTRY OF 
CULTURE AND TOURISM

¶ÚfiÎÂÈÙ·È ÁÈ· ÙËÓ ·Ú¿ıÂÛË «ÈÛÙÔÚÈÒÓ» Ô˘ ÚÔ-
¤Î˘„·Ó Ì¤Û· ·fi ÙË ÌÂÏ¤ÙË ÙÔ˘ IÛÙÔÚÈÎÔ‡ AÚ¯Â›-
Ô˘ ÙË˜ AÚ¯·ÈÔÏÔÁÈÎ‹˜ YËÚÂÛ›·˜ ÌÂ ·ÊÔÚÌ‹ ÙËÓ
¤ÎıÂÛË «…·Ó¤ÊÂÚ· ÂÁÁÚ¿Êˆ˜…» ÙË˜ ¢ÈÂ‡ı˘Ó-
ÛË˜ EıÓÈÎÔ‡ AÚ¯Â›Ô˘ MÓËÌÂ›ˆÓ (¢EAM) ÙÔ˘ Y.
¶ÔÏÈÙÈÛÌÔ‡. TÔ ·Ú¯Â›Ô ¯ÚÔÓÔÏÔÁÂ›Ù·È ·fi ÙË Û‡-
ÛÙ·ÛË ÙÔ˘ EÏÏËÓÈÎÔ‡ KÚ¿ÙÔ˘˜ Î·È Î·Ï‡ÙÂÈ fiÏÂ˜
ÙÈ˜ ‰Ú·ÛÙËÚÈfiÙËÙÂ˜ Ô˘ ·ÊÔÚÔ‡Ó ÙÔ˘˜ ·Ú¯·ÈÔÏÔ-
ÁÈÎÔ‡˜ ¯ÒÚÔ˘˜ Î·È Ù· ÌÓËÌÂ›· ÙË˜ EÏÏ¿‰·˜, Î·-
ıÒ˜ Î·È ÙË ‰ÈÔÈÎËÙÈÎ‹ ÂÍ¤ÏÈÍË Î·È ÙËÓ ÈÛÙÔÚ›· ÙË˜
YËÚÂÛ›·˜. «…‰Ô˘ÏÂ‡ÔÓÙ·˜ ¤Ó· ·Ú¯Â›Ô Û·Ó ·˘Ùfi
Â›Ó·È Ú·ÁÌ·ÙÈÎ¿ Û·Ó Ó· Î¿ÓÂÈ˜ ÌÈ· ·Ó·ÛÎ·Ê‹…»

H È‰¤· ÙË˜ ‰ËÌÈÔ˘ÚÁ›·˜ ·˘Ù‹˜ ÙË˜ ÌÈÎÚÔ‡ Ì‹-
ÎÔ˘˜ Ù·ÈÓ›·˜ ‚·Û›ÛÙËÎÂ ÛÙËÓ ÙÂ¯ÓÈÎ‹ ÙÔ˘ motion
design, ‰ÔÛÌ¤ÓË ÛÂ ÌÈ· Û˘ÓÙËÚËÙÈÎ‹ ÌÔÚÊ‹,
fiˆ˜ ÂÍ¿ÏÏÔ˘ ÔÚ›˙Ô˘Ó ÙÔ ÂÚÈÂ¯fiÌÂÓÔ Î·È ÙÔ ı¤-
Ì· ÙË˜ Ù·ÈÓ›·˜. XÚËÛÈÌÔÔÈ‹ıËÎÂ Î·Ù¿ Î‡ÚÈÔ Ïfi-
ÁÔ, ÊˆÙÔÁÚ·ÊÈÎfi ˘ÏÈÎfi ·fi ÙÔ ·Ú¯Â›Ô ÙË˜ ¢EAM,
ÙÔ ÔÔ›Ô ÂÌÏÔ˘Ù›ÛÙËÎÂ Î·È Û˘ÌÏËÚÒıËÎÂ ÌÂ
ÁÚ·ÊÈÎ¿ Î·È Û¯¤‰È·. °È· Ó· ÌÓËÌÔÓÂ˘ıÂ› ÙÔ ‰‡-
ÛÎÔÏÔ ¤ÚÁÔ ÙˆÓ ·ÓıÚÒˆÓ ÙË˜ ¢EAM, Û˘ÌÌÂÙ¤-
¯Ô˘Ó Î·È ÔÈ ›‰ÈÔÈ ÛÙËÓ Ù·ÈÓ›·, ¯ˆÚ›˜ Ó· Á›ÓÂÙ·È ÚÔ-
‚ÔÏ‹ ÚÔÛÒˆÓ. AÎÔ‡ÁÔÓÙ·È ÔÈ ÊˆÓ¤˜ ÙˆÓ ÂÚÂ˘-
ÓËÙÒÓ Î·È ¤¯Ô˘Ó ¯ÚËÛÈÌÔÔÈËıÂ› ÊˆÙÔÁÚ·Ê›Â˜
ÙÔ˘˜, ÁÚ·ÊÈÎ¿ ÂÂÍÂÚÁ·ÛÌ¤ÓÂ˜.  

The film introduces a series of stories that came to
light through the study of the Historical Archive of
the Archaeological Service on the occasion of the
exhibition "…as I have reported in writing…" of the
National Archive of Monuments of the Ministry of
Culture (DEAM). The archive dates from the forma-
tion of the Greek Nation and covers all the aspects
of the archaeological sites and monuments of
Greece, as well as the administrative evolution and
history of the Service. "…working in an archive like
this, it really feels like undertaking an excavation
project…"

The idea of making this short film is based on the
motion design technique in a more traditional way,
following the content and the subject of the film.
The photographic material of DEAM was mostly
used and was enhanced with graphics and
sketches. In order to acknowledge the efforts of the
members of the staff of the Archive, they participa-
te in the film but they keep a low profile. We hear
the voices of the researchers and see their photo-
graphs graphically processed.
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AÔÏÏˆÓ›·: MÂÁ¿ÏË Î·È ™Ô˘‰·›· ¶fiÏË
Apollonia: Magna Urbs et Gravis - a Great and Ponderous City
A§BANIA / ALBANIA, 2009, 12’

ÛÎËÓÔıÂÛ›· / director: BESNIK AJAZI
·Ú·ÁˆÁ‹ / production: BESNIK AJAZI

TÂÙ¿ÚÙË 12 M·˝Ô˘ 20:00 Wednesday 12 May

∏ ∞ÔÏÏˆÓ›· ıÂˆÚÂ›Ù·È Ë ¶ÔÌË›· ÙË˜ ∞Ï‚·Ó›·˜,
¯¿ÚË ÛÙËÓ ÙÂÚ¿ÛÙÈ· ÔÏÈÙÈÛÙÈÎ‹ ÎÏËÚÔÓÔÌÈ¿ Ô˘
·Ó·Î·Ï‡ÊıËÎÂ Â‰Ò. 

∞Ó Î·È ÙÔ Ê˘ÛÈÎfi ÙÔ›Ô Á‡Úˆ ·fi ÙËÓ ∞ÔÏÏˆ-
Ó›· ¤¯ÂÈ ·ÏÏ¿ÍÂÈ ÔÏ‡ ÌÂ ÙËÓ ¿ÚÔ‰Ô ÙˆÓ ¯ÚfiÓˆÓ,
‰ÂÓ ¤¯ÂÈ ¿„ÂÈ Ó· Ì·ÁÂ‡ÂÈ ¯¿ÚË ÛÙÔ Û˘Ó‰˘·ÛÌfi
·Ú¯·›ˆÓ ÌÓËÌÂ›ˆÓ Î·È ·Úı¤Ó·˜ Ê‡ÛË˜. ∞Ó·ÌÊ›-
‚ÔÏ· Ë Û˘Ó·Ú·ÛÙÈÎ‹ ·ÙÌfiÛÊ·ÈÚ· ÙË˜ ∞ÔÏÏˆ-
Ó›·˜ Ì·ÁÓËÙ›˙ÂÈ ÙË Ê·ÓÙ·Û›· ÙˆÓ ÂÈÛÎÂÙÒÓ Î·È
ÙÔ˘˜ Ù·ÍÈ‰Â‡ÂÈ ÛÙË ‰È·¯ÚÔÓÈÎ‹ Ì·ÁÂ›· ÙË˜ ·Ú¯·È-
fiÙËÙ·˜.

Apollonia is regarded as the Pompeii of Albania,
due to the immense cultural heritage value found
in this single location.

Although the natural landscape around Apollo-
nia has changed over the course of time, this site
remains enchanting due to its breathtaking combi-
nation of antique monuments and unspoilt nature.
Undoubtedly, the bewitching and majestic atmo-
sphere of Apollonia captures the visitors’ imagina-
tion and transports them to the timeless realm of
antiquity.
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™Â‡ıË˜ Ô Aı¿Ó·ÙÔ˜. 
T· Ì˘ÛÙÈÎ¿ ÂÓfi˜ ‚·ÛÈÏÈ¿ ÙË˜ £Ú¿ÎË˜
Seuthes the Immortal. Secrets of a Thracian king
°A§§IA / FRANCE, 2009, 52’

ÛÎËÓÔıÂÛ›· / director: ZLATINA ROUSSEVA
·Ú·ÁˆÁ‹ / production: CRESCENDO FILMS

∆ÔÓ ∞‡ÁÔ˘ÛÙÔ ÙÔ˘ 2004 Ô µÔ‡ÏÁ·ÚÔ˜ ·Ú¯·ÈÔÏfi-
ÁÔ˜ °ÎÂfiÚÁÎÈ KÈÙfiÊ ¤Î·ÓÂ ÌÈ· ÂÎÏËÎÙÈÎ‹ ·Ó·Î¿-
Ï˘„Ë Ì·›ÓÔÓÙ·˜ ÁÈ· ÚÒÙË ÊÔÚ¿ ÛÂ ¤Ó·Ó ·Ú¯·›Ô
Ó·fi ÛÙËÓ ÎÔÈÏ¿‰· ÙˆÓ £Ú·ÎÒÓ ‚·ÛÈÏÈ¿‰ˆÓ, ÌÈ·
ÂÚÈÔ¯‹ ‰›Ï· ÛÙË ™fiÊÈ·. √ Ó·fi˜ ÚÔÛ¤ÊÂÚÂ
·ÓÂÎÙ›ÌËÙÂ˜ ÏËÚÔÊÔÚ›Â˜ ÁÈ· ÙÔ˘˜ ÈÛÙÔÚÈÎÔ‡˜ ‚·-
ÛÈÏÈ¿‰Â˜ ÙË˜ ·ÎÌ‹˜ ÙÔ˘ ıÚ·ÎÈÎÔ‡ ÔÏÈÙÈÛÌÔ‡, ÙÔÓ
4Ô ·ÈÒÓ· .Ã. OÈ ÙÚÂÈ˜ ·›ıÔ˘ÛÂ˜ ·˘ÙÔ‡ ÙÔ˘ ÁÈÁ¿-
ÓÙÈÔ˘ Ì·˘ÛˆÏÂ›Ô˘ ‰È¤ıÂÙ·Ó ÌÂÁ¿ÏÔ ·ÚÈıÌfi ÔÏ‡-
ÙÈÌˆÓ ·ÓÙÈÎÂÈÌ¤ÓˆÓ. AÓ·¿ÓÙÂ¯Ë ¤ÎÏËÍË, ¤Ó· ·-
Ó¤ÌÔÚÊÔ ¯¿ÏÎÈÓÔ ÎÂÊ¿ÏÈ Û‡Á¯ÚÔÓË˜ ÙÂ¯ÓÔÙÚÔ-
›·˜, ÛÂ Ê˘ÛÈÎfi Ì¤ÁÂıÔ˜, Ô˘ ·Ó·Î·Ï‡ÊıËÎÂ ·fi
ÙÔÓ ·Ú¯·ÈÔÏfiÁÔ ÂÙ¿ ÌfiÏÈ˜ Ì¤ÙÚ· ·fi ÙËÓ Â›ÛÔ‰Ô
ÙÔ˘ Ù¿ÊÔ˘. H ÚÔÙÔÌ‹ ÂÓfi˜ ÓÂÎÚÔ‡ ¿Ó‰Ú· ÌÂ ÚÂ-
·ÏÈÛÙÈÎ‹ ·ÂÈÎfiÓÈÛË, ÙÔ ÁÂÁÔÓfi˜ ˆ˜ Â›¯Â ı·ÊÙÂ›,
Î·ıÒ˜ Î·È Ë ÂÎÏËÎÙÈÎ‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙÔ˘ Ù‡Ì-
‚Ô˘, ‰ËÌÈÔ˘ÚÁÔ‡Ó ÔÏÏ¿ ÂÚˆÙËÌ·ÙÈÎ¿: ÛÂ ÔÈÔ
‚·ÛÈÏÈ¿ ·Ó‹ÎÂ ·˘Ùfi˜ Ô Ù¿ÊÔ˜; °È·Ù› ÙÔ ÎÂÊ¿ÏÈ ı¿-
ÊÙËÎÂ ÛÙÔ ÌÚÔÛÙÈÓfi Ì¤ÚÔ˜ ÙÔ˘ Ù¿ÊÔ˘; ∆È Û˘Ì‚Ô-
Ï›˙ÂÈ ÙÔ ı˘ÛÈ·ÛÌ¤ÓÔ ¿ÏÔÁÔ Î·È Ë Û·ÛÌ¤ÓË Ì·Ú-
Ì¿ÚÈÓË ‡ÏË; ¶ÔÈ· Ì˘ÛÙÈÎ¿ Â›Ó·È ı·ÌÌ¤Ó·;

H ·Ó·˙‹ÙËÛË ÙË˜ Ù·˘ÙfiÙËÙ·˜ ÙÔ˘ ÓÂÎÚÔ‡ ¿Ó‰Ú·
ÍÂÎÈÓ¿ÂÈ: ÔÈ ÂÈÁÚ·Ê¤˜ ÛÙ· ÂÏÏËÓÈÎ¿ Ô˘ ˘‹Ú¯·Ó
¯·Ú·ÁÌ¤ÓÂ˜ ÛÂ ·ÓÙÈÎÂ›ÌÂÓ· ÙÔ˘ Ù¿ÊÔ˘ ·ÔÎ·Ï‡-
ÙÔ˘Ó ÙÔ fiÓÔÌ· ÙÔ˘ µ·ÛÈÏÈ¿ ™Â‡ıË, Ô ÔÔ›Ô˜ Â›¯Â
Ô‰ËÁ‹ÛÂÈ 150.000 ÈÂ›˜ ÂÓ·ÓÙ›ÔÓ ÙÔ˘ ªÂÁ¿ÏÔ˘
∞ÏÂÍ¿Ó‰ÚÔ˘. ¶ÔÈÔ˜ ‹Ù·Ó ·˘Ùfi˜ Ô ‚·ÛÈÏÈ¿˜ Î·È ÙÈ
ÌÔÚÂ› Ó· Ì·˜ ·ÔÎ·Ï‡„ÂÈ ÁÈ· ÙÔÓ ıÚ·ÎÈÎfi ÔÏÈ-
ÙÈÛÌfi; ™‡ÌÊˆÓ· ÌÂ ÙÔÓ Î·ıËÁËÙ‹ KÈÙfiÊ, Ô Ù¿ÊÔ˜
ÎÚ‡‚ÂÈ ¤Ó· ‡ÛÙ·ÙÔ Ì˘ÛÙÈÎfi: ÙËÓ ›ÛÙË ÛÙËÓ ·ÈˆÓÈfi-
ÙËÙ·. ¶ÈÛÙÂ‡ÂÈ ˆ˜ Ô ™Â‡ıË˜ Â›¯Â Î·Ù·ÎÙ‹ÛÂÈ ÙËÓ
·ı·Ó·Û›· Î·È ˆ˜ Ô Ù¿ÊÔ˜ ·˘Ùfi˜ ÂÚÈ¤¯ÂÈ ÔÏÏ¿
ÛÙÔÈ¯Â›· Û¯ÂÙÈÎ¿ ÌÂ ÙÈ˜ Ì˘ÛÙÈÎ¤˜ ÙÂÏÂÙ¤˜ ÁÈ· ÙËÓ
Î·Ù¿ÎÙËÛË ÙË˜ ·ı·Ó·Û›·˜.

¶·ÁÎÔÛÌ›Ô˘ Ê‹ÌË˜ ÂÚÂ˘ÓËÙ¤˜ ‚ÔËıÔ‡Ó ÛÙËÓ
ÂÚÌËÓÂ›· ÙˆÓ Û˘Ì‚fiÏˆÓ Ô˘ ¿ÊËÛÂ ›Ûˆ ÙÔ˘ ·˘-
Ùfi˜ Ô ÔÏÈÙÈÛÌfi˜.

In August 2004, Bulgarian archaeologist Dr Gueor-
gui Kitov made a spectacular discovery when he
entered an old inviolate tomb in the Valley of the
Thracian Kings, an area next to Sofia. Bearing in-
valuable testimony to the historic kings from the
height of the Thracian culture in the 4th century
B.C., the three rooms of this gigantic mausoleum
held a number of priceless objects. One unexpec-
ted surprise was a magnificent life-size bronze
head, sculpted in an amazingly modern style, dis-
covered by the archaeologist just seven meters
from the tomb’s entrance. This realistic bust of a
dead man, the fact that it had been buried and the
exceptional architecture of the burial temple raise a
series of question marks: to which king did this
tomb belong? Why was the head buried in front of
the temple? What do the sacrificed horse and the
broken marble doors mean? Just what secrets are
buried within this tomb?

A search for the dead man’s identity was laun-
ched. The Greek inscriptions on various objects
removed from the tomb reveal the name of King
Seuthes, who had led 150.000 horsemen against
Alexander the Great. Who was this king and what
can he teach us about the Thracian culture? Ac-
cording to Dr Kitov, the tomb masks an ultimate
secret, that of the belief in immortality. He believes
that Seuthes had achieved immortal status and
that his tomb contains a number of clues as to the
secret practices of immortalization.

World-renowned specialists help interpret the
signs left behind by this people.
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∆Ô ¯ÚÔÓÈÎfi ÙË˜ Â‡ÚÂÛË˜ ÙË˜ ¯¿ÏÎÈÓË˜ Ì˘ÎËÓ·˚Î‹˜
·ÓÔÏ›·˜ (1500 .Ã.) ÛÙÔ ÓÂÎÚÔÙ·ÊÂ›Ô ÙˆÓ ¢ÂÓ-
‰ÚÒÓ ÙË˜ ∞ÚÁÔÏ›‰·˜.

∏ ·ÓÔÏ›·, ÌÔÓ·‰ÈÎ‹ ÛÙÔÓ ∂ÏÏ·‰ÈÎfi ̄ ÒÚÔ, Û˘-
ÓÙËÚËÌ¤ÓË Î·È ·ÔÎ·ÙÂÛÙËÌ¤ÓË, Ê˘Ï¿ÛÛÂÙ·È ÛÙÔ
AÚ¯·ÈÔÏÔÁÈÎfi ªÔ˘ÛÂ›Ô ÙÔ˘ ¡·˘Ï›Ô˘.

The story of the discovery of a panoply, a bronze
mycenaean suit of armour (1500 B.C.) in the ce-
metery of Dendra in Argolis.

The suit of armour, unique in Greece, well-pre-
served and restored, is kept in the Archaeological
Museum of Nafplio.
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K˘ÓËÁÒÓÙ·˜ ıËÛ·˘ÚÔ‡˜ ÛÙÔ ‚˘ıfi
Treasure hunt in the depth
°EPMANIA / GERMANY, 2009, 52’

ÛÎËÓÔıÂÛ›· / directors: KAY SIERING, MARC BRASSE
·Ú·ÁˆÁ‹ / production: ZDF

∫·ÏÔÎ·›ÚÈ ÙÔ˘ 1908, ÎÔÓÙ¿ ÛÙËÓ ·ÎÙ‹ ÙË˜ ∆˘ÓË-
Û›·˜: Ô ÊÈÏfi‰ÔÍÔ˜ ·Ú¯·ÈÔÏfiÁÔ˜ AÏÊÚ¤ÓÙ MÂÚÏ¤Ó
(1876-1965), ·ÎÔÏÔ˘ıÂ› ¤Ó· ·Ú¿ÙÔÏÌÔ Û¯¤‰ÈÔ.
Œ¯ÂÈ ·ÎÔ‡ÛÂÈ ÁÈ· Ì˘ÛÙËÚÈÒ‰Ë ¤ÚÁ· Ù¤¯ÓË˜ ÛÙÔÓ
˘ıÌ¤Ó· ÙË˜ ı¿Ï·ÛÛ·˜ ÎÔÓÙ¿ ÛÙËÓ fiÏË M·¯ÓÙ›·
Î·È ÍÂÎÈÓ¿ÂÈ ÌÈ· ˘Ô‚Ú‡¯È· ·Ú¯·ÈÔÏÔÁÈÎ‹ ¤ÚÂ˘Ó·
ÛÙÔ ÛËÌÂ›Ô fiÔ˘ ÂÓÙÔ›ÛÙËÎ·Ó. ∫·Ó¤Ó·˜ ‰ÂÓ ¤¯ÂÈ
ÙÔÏÌ‹ÛÂÈ Î¿ÙÈ ·Ó¿ÏÔÁÔ ÛÙÔ ·ÚÂÏıfiÓ Î·ıÒ˜ Ù·
ÂÌfi‰È· ÁÈ· ÙËÓ Î·Ù¿‰˘ÛË ÛÙ· ‚¿ıË ÙˆÓ ̂ ÎÂ·ÓÒÓ
ÌÔÈ¿˙Ô˘Ó ·Ó˘¤Ú‚ÏËÙ·. 

¶·Ú’ fiÏ· ·˘Ù¿, Ô MÂÚÏ¤Ó Î·È Ë ÔÌ¿‰· ÙÔ˘, ·Ô-
ÙÂÏÔ‡ÌÂÓË ·fi ¤ÏÏËÓÂ˜ ‰‡ÙÂ˜, Î·Ù·Ê¤ÚÓÂÈ Ó· Â-
ÚÈÛ˘ÏÏ¤ÍÂÈ ÙÂÚ¿ÛÙÈÔ˘˜ Î›ÔÓÂ˜, ·Á¿ÏÌ·Ù· Î·È ¿Ï-
ÏÔ˘˜ ÔÏ‡ÙÈÌÔ˘˜ ıËÛ·˘ÚÔ‡˜. ∞fi Ô‡ ÚÔ¤Ú¯Ô-
ÓÙ·È fiÌˆ˜ ·˘Ù¿ Ù· ¤ÚÁ· Ù¤¯ÓË˜;

∆Ô ÂÚÒÙËÌ· ··Û¯ÔÏÂ› ÙÔ˘˜ ÂÈÛÙ‹ÌÔÓÂ˜ ·Îfi-
ÌË Î·È Û‹ÌÂÚ·. √ MÈÛ¤Ï §’ O˘Ú, ‰ÈÂ˘ı˘ÓÙ‹˜ ÙË˜
Á·ÏÏÈÎ‹˜ ‰ÈÂ‡ı˘ÓÛË˜ ˘Ô‚Ú‡¯È·˜ ·Ú¯·ÈÔÏÔÁ›·˜,
¤¯ÂÈ ÌÂÏÂÙ‹ÛÂÈ ÔÏ˘¿ÚÈıÌ· Â˘Ú‹Ì·Ù· ·fi ÙË ªÂ-
ÛfiÁÂÈÔ ı¿Ï·ÛÛ·. ∫·È Â›Ó·È ‚¤‚·ÈÔ˜ fiÙÈ Ù· Ì˘ıÈÎ¿
Â˘Ú‹Ì·Ù· ÙË˜ M·¯ÓÙ›· ÚÔ¤Ú¯ÔÓÙ·È ·fi ¤Ó· Úˆ-
Ì·˚Îfi ÏÔ›Ô Ô˘ ÌÂÙ¤ÊÂÚÂ ¤ÚÁ· Ù¤¯ÓË˜ Î·È ‚˘ı›-
ÛÙËÎÂ ÚÈÓ ·fi 2.000 ¯ÚfiÓÈ·. ¶Èı·ÓfiÙ·Ù· Â›¯Â
Ê‡ÁÂÈ ·fi ÙËÓ ∞ı‹Ó· Î·È Î·ÙÂ˘ı˘ÓfiÙ·Ó ÛÙË ƒÒÌË,
fiÙ·Ó ¤ÂÛÂ ÛÂ ı‡ÂÏÏ· Î·È Î·Ù·ÔÓÙ›ÛÙËÎÂ. 

™Â ·ÓÙ›ıÂÛË ÌÂ ÙÔÓ MÂÚÏ¤Ó, Ô MÈÛ¤Ï §’ O˘Ú
¯ÚËÛÈÌÔÔÈÂ› ˘ÂÚÛ‡Á¯ÚÔÓÔ ÂÍÔÏÈÛÌfi. OÈ ·Ú-
¯·ÈÔÏfiÁÔÈ Ï¤ÔÓ ÌÔÚÔ‡Ó Ó· ÂÍÂÚÂ˘Ó‹ÛÔ˘Ó Î¿ıÂ
ÁˆÓÈ¿ ÙË˜ ªÂÛÔÁÂ›Ô˘. ∫·Ù·‰‡ÔÓÙ·È Û’ ¤Ó·Ó Îfi-
ÛÌÔ ÁÂÌ¿ÙÔ ‚˘ıÈÛÌ¤ÓÔ˘˜ ıËÛ·˘ÚÔ‡˜, fiÔ˘ Ù·
Î·Ù¿ÏÔÈ· ÙÔ˘ ·ÚÂÏıfiÓÙÔ˜ ¤¯Ô˘Ó ÂÈ‚ÈÒÛÂÈ Â›
¯ÈÏÈÂÙ›Â˜ Û¯Â‰fiÓ ·Ó·ÏÏÔ›ˆÙ·. °È· ÔÏÏÔ‡˜ ¿ÏÏˆ-
ÛÙÂ, Ë ªÂÛfiÁÂÈÔ˜ Â›Ó·È ÙÔ «ÌÂÁ·Ï‡ÙÂÚÔ ÌÔ˘ÛÂ›Ô
ÙÔ˘ ÎfiÛÌÔ˘».

ªÂ ÙËÓ ÙfiÏÌË Î·È ÙËÓ ÂÈÌÔÓ‹ ÙÔ˘, Ô AÏÊÚ¤ÓÙ
MÂÚÏ¤Ó ¿ÓÔÈÍÂ ÙÈ˜ ‡ÏÂ˜ ·˘ÙÔ‡ ÙÔ˘ ı·˘Ì·ÛÙÔ‡
ÎfiÛÌÔ˘ Î·È ¤Ú·ÛÂ ÛÙËÓ ÈÛÙÔÚ›· ̂ ˜ Ô È‰Ú˘Ù‹˜ ÙË˜
˘Ô‚Ú‡¯È·˜ ·Ú¯·ÈÔÏÔÁ›·˜. 

Summer of 1908, near the Tunisian coast. Alfred
Merlin (1876-1965), an ambitious archaeologist
follows an audacious plan: he sets out on an un-
derwater archaeological research near the city of
Madhia, to discover mysterious works of art at the
bottom of the sea. A venture no one has ever tried
before, since diving into the oceans’ depth see-
med impossible.

Nevertheless, Merlin and his team of Greek di-
vers, manage to collect large columns, statues
and other valuable treasures. But where did these
works of art come from?

A question that remains unanswered until today.
Michel L’Hour, president of the French Underwa-
ter Archaeology Department, has studied a great
number of findings from the Mediterranean Sea.
He is certain that the mythical finds of Madhia ca-
me from a roman ship transfering works of art
from Athens to Rome and sunk 2000 years ago.

Unlike Merlin, L’Hour uses modern equipment.
Today the archaeologists are able to explore every
corner of the Mediterranean Sea, they can dive into
a world full of treasures, where the remnants of the
past have survived for thousands of years, staying
almost intact. For many people, the Mediterranean
Sea is "the greatest museum of the world".

Thanks to his courage and persistence, Alfred
Merlin opened a door to this magic world and
went down in history as the founder of underwater
archaeology.
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