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MoAepwvTag pe dpAakoug
Dragon Slayers
AYZTPIA / AUSTRIA, 2008, 65’

oknvobeoia / director: PETRUS VAN DER LET
napaywyr] / production: PETRUS VAN DER LET

O1 anekovioelg dpakouaxiwy aroteAoly dlarmo-
ATIOUIKO pavOpevo Kal epgavicovtal oe ANOw-
pa BPNOKEUTIKWY Kelpgvwy, amno Tnv apxaia vol-
KM PiykBévta péxpl 1o 1epd RiRAI0 Twv Mdyla. H
apxaia pwuaikr) Aatpeia tou MiBpa eival n o
ONUAVTIKY TIPOXPIOTIAVIKY] Bpnokela kal oUppw-
va pe ipdoparteg €peuveg, eival katd 2.000 xpo-
via iaAaiétepn. O uikpdg Bedg MiBpag, okoTwvel
éva dpdko, BuoldleTal UETAPOPPWEVOG OE TaU-
po kal aveBaivel otoug oupavoug dimAa otov Ta-
T€pa Tou, Tov ‘HAo. ZUupwva Je TNV PuxoAoVIKA
epunvela Tou pubou, 1 lotopia cupPoAilel ™ ue-
TdRaon Tou vnriou amnd m PNTEPA-TPOPO OToV
OUMBOAIKO KOOWO TOU TIATEPQ TIOU KUPLAEXE! N
yAwooa. Mapopoiwe, T Buocia Tou Xplotol ako-
Aoubel n AvdAnyr Tou oto mAeupd Tou lMatépa
Tou, evw N Mavayia n MevBouoa kat ol Bpnvou-
0eq yuvaikeg pévouv Tiiow.

Tetdptn 12 Mdiou 16:45 Wednesday 12 May

Portraits of dragon slayers are cross-cultural phe-
nomena that appear in a wide range of religious
contexts, from the ancient Indian Rigveda to the
sacred book of the Maya. The ancient Roman Mi-
thraic cult is the most important predecessor reli-
gion of Christianity and, according to the latest re-
search, 2.000 years older. Child-god Mithras slays
a dragon, sacrifices himself in the shape of a bull
and ascends to heaven with his father Sol (sun). In
psychological terms, the story represents the in-
fant’s transition from the nursing mother to the lan-
guage-dominated world of the father. The self-sa-
crifice of Jesus is also followed by his ascension to
his father’s side. The Mater Dolorosa and forlorn
women are left behind.



Tetdptn 12 Mdiou 18:00 Wednesday 12 May

©ed@Irog-Kkaoialog: duo Aaikoi {wypdagpol

Theofilos-Kassialos: two naif painters
EAAAAA-KYTIPOZ / GREECE-CYPRUS, 2008, 30’

oknvoBeaia / directors: ®QTHX FTAPYOANAKHZ, MNQPITrOX KOYMOYPOZ /
F. GARYFALAKIS, G. KOUMOUROS

napaywyr| / production: EKMAIAEYTIKH THAEOPAZH, MAIAATQIIKO INZTITOYTO
KYMNPOY / GREEK EDUCATIONAL TV, CYPRUS INSTITUT

OF EDUCATION

H tawia avadeikvUel Bacikd otolxela TG meoow-
TUKATNTAG Twv OUo CwYPAPWY KAl TA KOWWVIKA
LOTOPIKA OTOLXEQ TNC EMOXTG KAL TOU TATIOU TTIoU T
dlapdppwoav. To kové Bepatordyld Toug (pweg
TOU eANANVIOUOU, OKNVEG Haxwy, Tipdowrna Tepa-
ouéva oto Aad amnd Adikd avayvawopara, Aaikol -
PWEC, OKNVEC TOU OIKOYeVelakoU 1) BoNoKeUTIKOU
Blou, HubIKA {wa kat TToUNd), otnpilel TV evétnTa
G Adikng {wyPadIkrg Tou eANAadIkoU Kat KUTIpLa-
KoU eMnviopou.

Méoa and m Cwr| kat To €pyo Twv duo {wypd-
Qwv dlapaiveral 1 evatnTa TG eMNNVIKAC Kal TNG
KUTTPLAKNC TEXVNG QAAA Kal TOU OUAAOYIKOU aoU-
veldntou Twv duo Aawv.

The film features the basic elements of the perso-
nalities of the two painters and the social and hi-
storical background of their era and of the land
that shaped it. The two painters have a common
thematology (heroes of Hellinism, battle scenes,
popular characters from folklore readings, popular
heroes, scenes of family or religious life, mythical
animals and birds) that unites the primitive pain-
ting of both Greek and Cyrpiot Hellenism.

Through their life and work, one can understand
the unity of Greek and Cypriot Art and the collec-
tive consciousness of the two people.
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XTiopéva yia va kaouv
Built to burn
POYMANIA / ROMANIA, 2008, 38’

oknvoBeoia / director: MIHAI BAUMAN
napaywyr) / production: MIHAI BAUMAN

H Tawia emuxelpel va pi€el pwg otig Idlarepdtreg
TOU TIOANTIOPOU Tou KOUKOUTEVL, TToU avarttuxnke
™ NeoANBIKr| emoxr), otV TePLOXT) TG ONUEPIVAG
Poupaviag, kai o oroiog eEakoAoubel va anoteAsl
€va anod Ta PeyaAUTepa HuoTpla TNG apXaAloAO-
viag, kaBwg dev dpnoe kaBdAou {xvn amd vekpo-
moAelg 1) TapikA 0ia. AvTIBETwS, dgpnoe évav
avektiunto Bnoaupd and {wypadlopéva TmAva
okeUn, anavepakwuéva armopelvapla OIKIoUWY Kal
uaAoroinuéva ootd.

Méoa and mévre dladoxikd Telpduara mou Yi-
VOoVTal OAOEVA Kal TIO TIOAUTTAOKQ, ol dnpioupyol
™G Tawiag mpoomabouv va AUCouvV TO JUCTHPLO
TwV Kauuévwy okiopwy. Ot Blol dvBpwrol mou
onwg @aiveral mepvouoav 30-40% TOU XPOVOU
TOUG xTiCovtag oTiTia Kal Kataokeudloviag Kepa-
MIKA ayyela kal ayoAuartidwa, katavdiwvay tepd-
otleg moodtreg EVAOU YIA VA TA KAYOUV.

Kabwg ol apxaloAdyol enaAnbedouv 1§ Bew-
pleg Toug péoa and anartTikd MeEAparTa, eloép-
¥ovtal ota dduta evég TIONTIOUOU TIOU KUPLOAE-
KTIKA Ttapadobnke and pévog Tou oTiq pAGYEC.

Tetdptn 12 Mdiou 18:40 Wednesday 12 May

“Built To Burn” aims to shed light on the peculia-
rities of the Cucuteni Culture. A Neolithical people
who lived on the territory of present-day Romania,
the Cucuteni, remain one of the biggest mysteries
of modemn archaeology, as they left no traces of
cemetaries or funeral rituals. Instead, their legacy
consists of a vast treasure of painted ceramics and
the remains of burnt houses and vitrified bones.

Through a series of five experiments that grow
more and more complex in nature, the makers try
to solve the mystery of the burnt dwellings. The sa-
me people that apparently spent 30-40% of their ti-
me building houses and working on ceramic vases
and statues, consumed insane amounts of wood
to burn it all down.

As the archaeologists test their theories through
demanding experiments, they gain more insight
into a culture that essentially burned itself to the
ground.



Mikp€¢ Kal MapAEeveg 1I0TOPIES
™G¢ PAwpevTiag

Small and Odd Florentine Stories
ITAAIA / ITALY, 2009, 8’

oknvoBeoia / director: SABRINA PARIGI

Tetdptn 12 Mdiou 19:20 Wednesday 12 May

napaywyn) / production: ASSOCIAZZIONE CULTURALE LE TRE PIETRE

‘Exel TUxel TIOTE, Mepnatwvtag ¢’ éva dpouo, va
avapwtnBefte yati éva dyaAua, pia mvakioa n
éva oUpPoAo elval TomoBeTnuéva OTo CUYKEKPL-
uévo onueio;

‘Eva ta&(d1 otoug dpduoug Tng PAwpevtiag, oe
avaZitnon TapdEevwy Kal avékdoTwY (OTOPIWY
g apxaiag autrg méAng.

Did you ever happen to walk along a street and
wonder why that sculpture, that plate, that symbol
is located right in that place?

A journey through the Florentine streets going
curio-hunting and searching for anecdotes of the
ancient Florence.
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... H1a o€1pd ato 1I0TOPIES...
... a series of stories...
EAAAAA / GREECE, 2008, 14/

Tetdptn 12 Mdiou 19:40 Wednesday 12 May

oknvoBeoia / director: EYATTEAOZ XPIZTOAOYAQY / EV. CHRISTODOULOU
napaywyr] / production: YAMOT, AIEYOYNZH EONIKOY APXEIOY MNHMEIQN /
NATIONAL ARCHIVE OF MONUMENTS, MINISTRY OF

CULTURE AND TOURISM

Mpdkerral yia Ty nmapdBeon «oTopLwv» TIOU TTPO-
ekuav uéoa amd ™ PeAE tou lotopikou Apxel-
0U TG APXALOAOYIKNG YTINPESIag e apopur| v
€kBean «...avépepa eyypdowc...» Mg Aleubuv-
ong EBvikou Apxelou Mvnueiwv (AEAM) Tou Y.
MoAiopoU. To apxelo xpovoloyettal and mm ou-
otaon Tou EMinvikoU Kpdtoug kat KaAUTTTeL GAeQ
TIq PaoTNPIETNTEG TTIOU APOPOUV TOUG APXALOAO-
YIKOUG XWPoug Kal Ta pvnueia g EAAGdag, ka-
BWq kat TN dlOKNTIKY eEENEN Kal TNV loTopia TNG
Yrinpeoiag. «...0ouleloviag éva apxelo oav autd
elval mpayuatikd cav va KAVELS Jia avaoKagn...»

H 10€a g dnuioupyiag autg ™G MIKPOU un-
Koug Tawviag Baciomke otnv TEXVIKA Tou motion
design, doouévn Oe {la CUVINENTIKA HOPXT),
Onwg eEAA\OU opiCouv T TIePIEXOUEVO Kal TO BE-
pa me Tawviag. Xpnotuoromenke katd KUplo Ad-
YO, PWTOYPAPIKO UNIKS artd To apxelo g AEAM,
TO OTIO(0 EUMAOUTIOTNKE KAl CUUTTANPWENKE HE
YPAPIK& Kat ox€dla. Ma va pvnuoveubel 1o du-
OKOAO €pyo Twv avBpwnwy g AEAM, CUUUETE-
XOUV Kal ot {dlot omyv Tawia, xwplg va yivetal mpo-
BOAY| TpooWTWV. AKOUYOVTAL Ol PWVES TWV EPEU-
VTV Kal €Xouv XpnotdoromnBel pwtoypapieq
TOUG, YPAPIKA eEEEPYAOHEVEG.

The film introduces a series of stories that came to
light through the study of the Historical Archive of
the Archaeological Service on the occasion of the
exhibition "...as | have reported in writing..." of the
National Archive of Monuments of the Ministry of
Culture (DEAM). The archive dates from the forma-
tion of the Greek Nation and covers all the aspects
of the archaeological sites and monuments of
Greece, as well as the administrative evolution and
history of the Service. "...working in an archive like
this, it really feels like undertaking an excavation
project..."

The idea of making this short film is based on the
motion design technique in a more traditional way,
following the content and the subject of the film.
The photographic material of DEAM was mostly
used and was enhanced with graphics and
sketches. In order to acknowledge the efforts of the
members of the staff of the Archive, they participa-
te in the film but they keep a low profile. We hear
the voices of the researchers and see their photo-
graphs graphically processed.



Tetdptn 12 Mdiou 20:00 Wednesday 12 May

AnoAAwvia: MeydAn kai Zrmoudaia MoAn
Apollonia: Magna Urbs et Gravis - a Great and Ponderous City

AABANIA / ALBANIA, 2009, 12’

oknvoBeoia / director: BESNIK AJAZI
napaywyn) / production: BESNIK AJAZI

H AnoMwvia Bewpeltal n Mopmnia g AABaviag,
xdpn omv TePdoTIa TIOATIOTIKY KAnpovoud mou
avakaAUeonke edW.

Av Kal To Quolkd Tortio yUpw amnd v AnoAMw-
via €xel aMAEeL TTOAU e TV TIAPOJ0 TWV XPOVWY,
dev €xel TIAWeL va payevel xdon oto ouvduaoud
apxaiwv pvnueiwv kat tapBévag puong. Avaugi-
BoAa n ouvapmactiky atpéopapa ™G AMoMw-
viag payvntiel ™ gavracia Twv EMIOKETTWY Kal
Toug Tta&dedel otn SlaXPOVIKY payeia Tng apxal-
étmnrag.

Apollonia is regarded as the Pompeii of Albania,
due to the immense cultural heritage value found
in this single location.

Although the natural landscape around Apollo-
nia has changed over the course of time, this site
remains enchanting due to its breathtaking combi-
nation of antique monuments and unspoilt nature.
Undoubtedly, the bewitching and majestic atmo-
sphere of Apollonia captures the visitors’ imagina-
tion and transports them to the timeless realm of
antiquity.
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Zeuobng o Abdavarog.

Tetdptn 12 Mdiou 20:20 Wednesday 12 May

Ta puoTikd evog Bacihid TnG Opdkng
Seuthes the Immortal. Secrets of a Thracian king

FAAAIA / FRANCE, 2009, 52

oknvoBeoia / director: ZLATINA ROUSSEVA
napaywyr] / production: CRESCENDO FILMS

Tov Auyoucto Tou 2004 o BoUAyapog apxalols-
yog MkedpyKL KITOp €kave pia eKTIANKTIKY avakd-
Auyn pnaivovtag yia mpwtn gopd og vav apxalo
vad otV KoAAada Twv Opakwv Raciiiddwy, uia
neploxn) OlMAa om 2é¢pa. O vadg TpocEpepe
QVEKTIUNTEG TTANPOPOPIES YIa TOUG loTopikoUc Ba-
OINABEC TNG KNG TOU BpakikoU TIOATIOOU, ToV
40 awva 1.X. O Tpelg aibouceq autou Tou Yyiyd-
VTIOU paucwAeiou diéBetav peydho aplBud ToAu-
TIMWV aVTIKEEVWY. Avamnavtexn EkmAngn, éva ta-
VELOPPO XAAKIVO KEPAAL OUyXPOVNG TEXVOTQO-
nilag, og PUOIKA PEYEBOG, TIoU avakaAUpenke arnd
TOV QPXAIOAGYO €TTTA OAIG ETPA amtd TV e(0od0
Tou Tdpou. H mpotour] evdg vekpou dvdpa Ue pe-
QALOTIKY) aTtelkdvIon, TO Yeyovag wg elxe Bagtel,
KABWC Kal 1) EKTIANKTIKA QPXITEKTOVIKA ToU TUW-
Bou, dnuioupyolv TOAA epWTNUATIKA: Og TIOlO
Baoihid avrike autdg o Tégog; IMati To kepdM Bd-
(TNKE OTO UTEOOTIVO PEPOG Tou TApou; Tt oupBo-
ACel T0 Buolaopévo AAOYO Kal N OTIAOUEVN Hap-
pdptvn TUAN; Mola puotikd efval Bappéva;

H avadyjtnon g tTautétrag Tou vekpoU dvdpa
Eekvdel: ol eTILYPAPEG ota eAANVIKA TTOU UTeXav
XQpayuéveg og avTlkeleva Tou Tapou amoKaAu-
TITouv To évoua Tou Baod Zeubn, o orolog eixe
odnynoel 150.000 el evavtiov Tou MeydAou
AAeEAvdpou. lMolog rrav autdg o BaciAidg Kal Ti
urtopel va pag arokaAUYel yia Tov BpaKIKd TToAL-
TIOPO; ZUupwva e Tov kaBnyntr Kitdo, o Tdgog
KoUREL €va UOTATO [UCTIKO: TNV TIOTN OTNV alwvid-
ra. Motedel wg o Xeuong elxe Karaktioetr my
abavaocia kat Twg 0 TAPog autdg MEPLEXEL TIOAA
OTOIXE(O OXETIKA YE TIQ UCTIKEG TEAETEQ yla TNV
KaTdktnon g abavaciag.

Maykoopiou @APNG epeuvntég PonBolv oty
epunvela Twv oupBOGAwY Tou dgnoe Tiow Tou au-
TOG O TIONTIONAG.

In August 2004, Bulgarian archaeologist Dr Gueor-
gui Kitov made a spectacular discovery when he
entered an old inviolate tomb in the Valley of the
Thracian Kings, an area next to Sofia. Bearing in-
valuable testimony to the historic kings from the
height of the Thracian culture in the 4th century
B.C., the three rooms of this gigantic mausoleum
held a number of priceless objects. One unexpec-
ted surprise was a magnificent life-size bronze
head, sculpted in an amazingly modern style, dis-
covered by the archaeologist just seven meters
from the tomb’s entrance. This realistic bust of a
dead man, the fact that it had been buried and the
exceptional architecture of the burial temple raise a
series of question marks: to which king did this
tomb belong? Why was the head buried in front of
the temple? What do the sacrificed horse and the
broken marble doors mean? Just what secrets are
buried within this tomb?

A search for the dead man’s identity was laun-
ched. The Greek inscriptions on various objects
removed from the tomb reveal the name of King
Seuthes, who had led 150.000 horsemen against
Alexander the Great. Who was this king and what
can he teach us about the Thracian culture? Ac-
cording to Dr Kitov, the tomb masks an ultimate
secret, that of the belief in immortality. He believes
that Seuthes had achieved immortal status and
that his tomb contains a number of clues as to the
secret practices of immortalization.

World-renowned specialists help interpret the
signs left behind by this people.



TO.RA.KE
TO.RA.KE
EAMAAA / GREECE, 2008, 22

Tetdptn 12 Mdiou 21:20 Wednesday 12 May

oknvoBeoia / director: ®IAINMNOX KOYTZA®GTHZ / PHILIPPOS KOUTSAFTIS
napaywyr) / production: 4n EMKA / 4th EPHORATE OF PREHISTORIC AND

CLASSICAL ANTIQUITIES

To xpovikd NG eUpeong TNG XAAKIVNG MUKNVAIKAG
navornAag (1500 11.X.) oto vekpotape(o Twv Aev-
dpwv g ApyoAidag.

H ravomAia, povadikr) otov EAAadIKS xwpo, ou-
VINENUEVN KAl AMTOKATECTNUEVN, GUAACOETAL OTO
Apxatohoyiké Mouoeio Tou NaumAiou.

The story of the discovery of a panoply, a bronze
mycenaean suit of armour (1500 B.C.) in the ce-
metery of Dendra in Argolis.

The suit of armour, unique in Greece, well-pre-
served and restored, is kept in the Archaeological
Museum of Nafplio.
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Tetdptn 12 Mdiou 21:45 Wednesday 12 May

Kuvnywvrag énocaupoug oto Bubo

Treasure hunt in the depth
FEPMANIA / GERMANY, 2009, 52’

oknvoBeoia / directors: KAY SIERING, MARC BRASSE

napaywyr] / production: ZDF

KaAokaipt Tou 1908, kovtd oty akt g Tuvn-
olag: 0 PINAd0EoC apxaloAdyog AAPPEVT MepAgy
(1876-1965), akohoube( €va TMaPATOAUO OXEDIO.
‘Exel akoUoel yla Juotnplddn €pya TExvNg OTov
uBuéva e 6AAacoag kovtd oty oAn Maxvria
Kal Eekivdel pia uttoBpuxia apxaloAOYIKY) €peuva
oto onpelo drou evroriomkav. Kavévag dev €xel
ToAunoel KTl avéhoyo oto TapeABdv Kabwa Ta
eunédla yia Ty kardduon ota BAon Twv WKEaVWY
poldouv avuttépBAnTa.

Map’ 6Aa autd, o MepAév kal n oudda Tou, aro-
TehoUpevn ard EMNnveg dUTEG, KATAPEPVEL va Tie-
PIOUNEEEL TepdoTIoug kioveg, aydAuata kal dA-
Aoug TIoAUTIHOUG Bnoaupoug. Ard mou TIPoEPXO-
vTal QWS auTd Ta pya TEXVNG;

To epWTNUA ArAcXOAE( TOUG ETIOTIOVES AKO-
un kat orjuepa. O Micé\ A" Oup, dleubuving NG
YaAKNG dledBuvong unoBpuxiag apxaloloyiag,
€xel uehetoel ToAudplBua suprjpara and mm Me-
odyelo Bdhaooa. Kar eival BéRatog 6Tt Ta HUBIKG
eupruata g Maxvtia ripoépxovtal amnod éva pw-
uaikd TAolo Tou pETEPEPE Epya TEXVNG Kal BuBi-
omke Tpv and 2.000 xpdvia. MiBavdtata efxe
QUyel ard v ABrjva kal kateuBuvdtav otn Pwun,
étav €neoe o BUEANA KAl KATATIOVTIOTNKE.

>e avtiBeon pe tov MepAév, o Mioeh N Oup
xpnoluorolel unepouyxpovo egomAioud. Ot ap-
XaloAdyol TIAEoV Urtopouv va eEepeuvrioouy kabe
yovid ™G Meooyeiou. Kataduovtal ¢’ évav ko-
ouo yeudro BuBlopévoug Bnoaupouc, érou Ta
KaTdAolra Tou apeABovTog €xouv emPIWOoEL Tl
XINeTieq oxeddv avaroiwta. IMa moAolg dMw-
ote, N Meodyelog elival To «ueyaAUTepo Poucelo
TOU KOOUOU».

Me TV TOAUN Kal TV emipovr Tou, 0 AAPEEVT
MepAév dvolEe TIq TIUAeq autou Tou Baupactou
KOOOU Kal TIEEPACE OTnV loTopia W 0 IBPUTAG NG
uroBpuxlag apxalohoyiag.

Summer of 1908, near the Tunisian coast. Alfred
Merlin (1876-1965), an ambitious archaeologist
follows an audacious plan: he sets out on an un-
derwater archaeological research near the city of
Madhia, to discover mysterious works of art at the
bottom of the sea. A venture no one has ever tried
before, since diving into the oceans’ depth see-
med impossible.

Nevertheless, Merlin and his team of Greek di-
vers, manage to collect large columns, statues
and other valuable treasures. But where did these
works of art come from?

A question that remains unanswered until today.
Michel L'Hour, president of the French Underwa-
ter Archaeology Department, has studied a great
number of findings from the Mediterranean Sea.
He is certain that the mythical finds of Madhia ca-
me from a roman ship transfering works of art
from Athens to Rome and sunk 2000 years ago.

Unlike Merlin, L'Hour uses modern equipment.
Today the archaeologists are able to explore every
corner of the Mediterranean Sea, they can dive into
a world full of treasures, where the remnants of the
past have survived for thousands of years, staying
almost intact. For many people, the Mediterranean
Sea is "the greatest museum of the world".

Thanks to his courage and persistence, Alfred
Merlin opened a door to this magic world and
went down in history as the founder of underwater
archaeology.



