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TYPEFACE

HIMA / USA, 2009, 63’

oknvoBeoia / director: JUSTINE NAGAN

Mapaokeun 14 Mdiou 16:45

Friday 14 May

napaywyn] / production: JUSTINE NAGAN-KARTEMQUIN FILMS

310 enapylakd Wisconsin, évag HovaxIkog UTAA-
AnAog Tieplugvel va untodexBel TOUG ETIOKETTTEG O’
€va MaNd pouoeio. EAdxiota droua To EMoKEMTOo-
vtal apaid Kat oy, kat Eapvikda v MNapackeur), To
pouceio EexelNiCel amo Cwr). Ot unxaveg Bouicouy,
ol TIPEoeq TUMWVOUV, ol KAANTEXVES BopuBouv.
‘Eva oaBBatokUplako To prva, n nouxia tou Two
Rivers dlakdmretal kabwg autokivnta yeudra Te-
xviteq katapBd&vouv am’ éAn v ToArela. To pé-
pog Cwvtavelel UeE epyactrpla Tumoypagpiag
OTIOU OUMHETEXOUV [epIKol ard Toug Kopupaioug
KAl TTILo TAAQVTOUXOUG OXeBIA0TEG TG XWPAG.

Ze Jia ernoxr) Orou ol AvBpwrtol Yrmopouv va Ue-
TAPEPOUV TIPOCWTTIKG UTTOAOYIOTY|] OTNV TOETN Kal
va TIapakoAouBoUy TNAEOpaoN TEQTIATWVIAG OTO
OpdUO, N Tawvia ToAUd va eEepeuvrioel Ty avaBiw-
on Wag TEXVNG, T OTtola euTVEEL e PPETKIES 1O€-
€Q TOUG KAMTEXVEG ™G WNPLOKNG emoxng. To
pouoeio Hamilton Wood Type oto Two Rivers tou
Wisconsin oUpBoAiCel ™ SlapUAAEN Tou TIOATI-
OpoU, TNV EMAPXICAKY) KATAYWYT KAl TNV TIopela g
YPAPIOTIKAG TEXVNG OtV ApEQIKY. ZTo Hamilton,
KaATEXVEQ dleBvoug kUpoug ouvavtolv TTaAloUg
Texviteq kat pad{ mavrpeyouv To oUyxpovo OXEDI0
JE TIG TIaPAdOCIOKESG TEXVIKEC,

AN ol NUEPES TOU Houae(ou elval HETPNUEVES.
Mowa efval n eubdvn TwV KAANTEXVWDVY Kal TwV LOTO-
PIKWV Y1a TNV JlApUAQEN JIag TEXVNG TIoU XAVETAL;
Mg uropouv ol EMAPXIOKEG TOAEIG va eTPIW-
00UV O€ [l OUVEXWC UETARAMOUEVN ayopd GTTOU
KUPLAPXOUV Ol HEYAAES AAUOIDEG ETTIXEIPHOEWY;

In rural Wisconsin, a lone employee waits in a ca-
vernous old museum for visitors to come. A few in-
dividuals straggle in every few days and then, co-
me Friday, the museum fills with life. Machines
hum, presses print, artists buzz about. One week-
end each month, the quiet of Two Rivers is inter-
rupted as carloads of artisans drive in from across
the Midwest. The Place comes alive as printma-
king workshops led by, and filled with, some of the
nation’s top design talent descend on the sleepy
enclave.

In a time when people can carry computers in
their pockets and watch TV while walking down
the street, Typeface dares to explore the twilight of
an analog craft that is freshly inspiring artists in a
digital age. The Hamilton Wood Type Museum in
Two Rivers, WI personifies cultural preservation,
rural birth and the lineage of American graphic de-
sign. At Hamilton, international artisans meet reti-
red craftsmen and together navigate the conver-
gence of modern design and traditional techni-
que. But the Museum’s days are numbered. What
is the responsibility of artists and historians to pre-
serve a dying craft? How can rural towns survive in
a shifting industrial marketplace where big-box re-
tailers are king?
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Mapaokeun 14 Mdiou 17:55

Friday 14 May

MaAid apioToupyrjpara e véa Adpyn

The Hidden Secrets of Vintage Masters
FEPMANIA / GERMANY, 2009, 44’

oknvoBeaia / directors: ANNETTE HEINRICH, CHRISTIAN HESTERMANN

napaywyn] / production: REINER KRAUSZ

XINAOeG ETUOKEMTES OUPPEOLY KaBnueplvd ota
pouoeia Tou KOopOoU yla va Bauudoouy Ta €pya
Tou Péumpavt, Tou Bav Mkoyk, Tou NtUpep kat dA-
AWV peyAAwv Onuioupywy. H Aduyn twv maidv
XPWUATWY poldlel avarolwn, duwg Ta eEaipeta
autd épya Téxvng Kivduvelouv: 0 agpag, To Gpwa,
N uypaoia Kal ol atuxelg ouvinperoelg BAATouv
Ta UAIKA Toug. To Bepvikl @BelpeTal, Ta Xpwuata
EeBwpldlouv. ‘ETaL, 0l GUOIKO{ EMIOTHUOVES KAl Ol
ouvtnENTEQG Eekivouv €vav aywva dpduou evavtia
oTo XP4vo Kal TN ¢Bopd.

2’ éva Tpwto otddlo, ol eldiko{ avaAUouy Le ue-
B86d0ug UPNANQ TexvoAayiag Toug TtaAaioug miva-
KeG. AMTOKWIIKOTIOIOUV TA XPWUATA Kal Ta UAKA
Kal avoAUouv Ta OTPWUATA (WYPAPIKAG KAl TIG
TponyoUleveg armodrelpeg arnokardotaonc. 2In
ouvexela avahauBdvouv dpdon ol cuvVINENTEG €p-
YoV TEXVNG, Onwg o AEeA MMépvep NG TIVaKO-
Brkng Alte Meister ot Ap€adn kal anogpaciCouv
ol XpWwHaATa TIPETMEL va Xpnoluoromnboly ota
onueia PBopdg TwV IOTOPIKWY Epywv (wypapl-
KAG: oUyxpova, CUVOETIKA XpWUAaTa 1) Ta XpwHa-
Ta TWV TIaAalwvY MeydAwv Anuioupywy;

Thousands of visitors visit everyday museums all
over the world to admire works or art made by
Rembrandt, Van Gogh, Durer and other great pain-
ters. Colours seem to glow for hundreds of years,
although these exquisite works of art are in danger:
air, light, humidity and unsuccessful painting con-
servation might damage their material: varnish co-
ating peels off, colours lose their brightness. Phy-
sicists and art conservators are engaged in a race
against time and decay.

In the first stage, specialists analyze old pain-
tings using high technology methods in order to
decode the colours, the materials used, layers of
paint and previous painting conservation attempts.
Then, art conservators, like Axel Burner from the
Alte Meister picture gallery in Dresden, take action.
They decide which colours should be used on the
decaying parts: modern, synthetic colours or the
colours used by the great painters?



Xepodvnoog AkpwTnpiou
Akrotiri Peninsula
KYMNPOZX / CYPRUS, 2009, 40’

Mapaokeun 14 Mdiou 18:45

Friday 14 May

oknvoBeoia / director: EAAH XATZHMAPAZKEYA / ELLI HATZIPARASKEVA
napaywyn] / production: PAAIO®QNIKO IAPYMA KYTPOY /
CYPRUS BROADCAST CORPORATION

SKOTIAG TOU VIOKIMaVTEP elval ) avadel&n Tng Xep-
oovrioou Akpwtnpiou, ag ano TG OpoPPOTERES
KL TTILO ONWAVTIKEG TIEPLOXEG TG KUTpou.

MeydAo evdlagepov TIapouoldlel N YeWAOYIKN
loTopia TNG TePLoXNG, N ortola dev elxe TIAVIOTE
Hop®r] TIou yvwpiloupe orjuepa. To Akpwtrot ii-
Tav 1 TPWTN Teploxr] g Kumpou drou evrorti-
otnke avBpivn Tapousia, apou edw cuvavtd-
Tal 0 ASTOKPEUHOG, 0 APXAIOTEPOC WG TWPA YVW-
016G APXAIOAOYIKAG XWPog otnv Kumpo.

To KateEoxrv XapaKtnELoTIKO TG Xepoovrioou
elfval n peydAn molkINa olkoTéTwy. ZUVONIKA EXOUV
Kataypagel 27 TUmol ooTonwy, Xepoaiol kal 6a-
Adootol. To cuotnua uypoToTwy NG MEPLOXNCS He
A&&ova v ANUKN kat To Yertovikd AIBAdL €xouv K-
puxBel uypdtorol dlebvoug onuaciag oto MAaiolo
™mQ ouverkng Pauodp. Emiong n Xepodvnoog €xel
KNEUXBel WS ONUAVTIKY) TTEQIOXN YA TA TTOUNIA ard
Tov Alebvr| TmvoAoyiké 2Uvdeopo. EEQpeTIKAG
onuaociag Bewpeltal kal N Awpda g meploxng
KaBWQ extiudral 6t edy UttdpXouy Tieploadtepa
ané 800 dlapopeTikd €dn. Ot uypoBiétorol eixav
Kal eEakoAouboulv va €xouv peydAn onuacia yia
Toug Kkatolkoug TNG MEPLOXNG. XaPAKIMEIOTIKOS Ta-
PAdEYUA ) eVACXOANOT) TOUG [e TNV KaAaBoTAe-
KTIKT}, TIOU OQEETAl AMTOKAEIOTIKA OTOUG UYPORIO-
TOTIOUG.

The purpose of this documentary is to project the
Akrotiri Peninsula, one of the most beautiful and
important areas of Cyprus. The geological history
of the area is particularly interesting since it did
not have the form which it currently has.

Akrotiri hosts the earliest human presence, sin-
ce this is where Aetokremmos is located, the most
ancient archaeological site in Cyprus.

What characterizes the peninsula is the vast
variety of ecosystems. In total 27 types of ecosy-
stems have been registered both land and marine.
The wetland system of the area with the Salt Lake
and the neighbouring Livadi, have been declared
protected areas of international importance under
the Ramsar Convention. Moreover the peninsula
has been declared a reserve by Birdlife Internatio-
nal. The flora of the area is also of exceptional im-
portance and it is estimated that more than 800
species can be found here. The wetlands were and
still are extremely important to the inhabitants of
the area. For example, they would not be able to
engage in basketry if it were not for these wetlands.
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Mapaokeun) 14 Maiou

19:30  Friday 14 May

Ta puoTIika TNG KoIAGAdag Tou Neilou:
Mépog A’. To Aikvo Tou TTOAITICHOU

Secrets of the Nile Valley I.
MOAQNIA / POLAND, 2008, 30

oknvoBeoia / director: WLADYSLAW JURKOW
napaywyr] / production: ARKADIA FILM

H Tawvia arokaAUrtel v 1otopla apxaiwv TIoATl-
OV KaBWGS Kal T {wr) Twv OUYXPOVWY KATOKWV
™G KolAddag tou Nefhou, ag meploxng Yvwotrg
Q To Alkvo Tou ToATlopoU. Mpdkeltal yia éva ou-
vapPTIaoTIkO TagdL katd prikog Tou Nefhou, and To
XaptoUu péxpl v AAeEdvdpela. Mia exotparteia
ota BAdn Twv aldvwy TIou Ba arokaAUyer Ta fxvn
TIou dgnoav otny lotopia pubikd Baotiela kat xa-
pévol moAmopol. H tawvia mapouctdlel oe Tpia
EMEI001A EVTUTIWOIAKES APXAOAOYIKES AVAKAAU-
Pelg, OMwg HoVADIKES EIKOVEG TIPOICTOPIKWV [VN-
pelwv and my Teploxr) Tou Tétaptou Katappdkm
Tou Nefhou, n omola Ba Bubiotel eEartiag g ka-
Taokeung Tou Meydhou dpdyuatog Merowe otov
niotapd Nelho.

H 1otopia g Noupiag, apxaiou Baoiieiou avdpe-
oa otov Mpwto kat Tov ‘Exto Karappaktr Tou Nei-
Aou. To Ta&dt Eexivéel and 1o Xaptouy, TNV Tpw-
TeUouoa Tou Zouddy, drou o MaAddiog Nefhog ou-
vavtd Tov Aeukd. Amd To XaptoUu aviAoupe TIAN-
POPOPIEG YA TNV TIVEUUATIKY] KAl LOTOPIKT KANEO-
VOUId Tou 2ouddv, TG HEYOAUTEPNG XWPEAS TNG
APPIKNG.

v Teploxr) tou Tétaptou Karappdkm, ekel
dmou karaokeudletal To Meydho ®pdyua, ol ap-
XaloAdyol Tou poucefou Tou [kvravok, owlouv
QvekT{unTa pvnpeia Tou mpoiotoplkoy TIOAITIoUOU.

The film reveals the story of ancient cultures as
well as the life of contemporary inhabitants of the
Nile Valley, the area known as the birthplace of ci-
vilization. It is a fascinating journey along the Nile
from Khartoum to Alexandria. An expedition into
the depths of time, tracing the imprints left on hi-
story by legendary kingdoms and lost civilizations.
In three episodes the films presents sensational
archaeological discoveries including unique pictu-
res of prehistoric monuments from around the 4th
Cataract which, in 2009, will be lost under water
due to the construction of the Merowe High Dam
on the River Nile.

The History of Nubia, an ancient kingdom bet-
ween the 1st and 6th Cataract on the Nile. The
journey along the Nile begins in Khartoum, the ca-
pitol of Sudan, where the Blue Nile joins the White
Nile. Khartoum is a place to learn about the spiri-
tual and historical heritage of Sudan, the largest
country in Africa.

In the area of the 4th Cataract where the Great
Dam is built, archaeologists from the Museum in
Gdansk, save priceless monuments of prehistoric
cultures.



Mapaokeun) 14 Maiou 20:10  Friday 14 May

ToepBErepi—- H NekpémoAn Tng Mnavritdroia
Cerveteri- The Necropolis of Banditaccia
ITAAIA / ITALY, 2008, 45’

oknvoBeoia / director: ALAN BADEL
napaywyr] / production: HISTORIA ASSOCIAZIONE CULTURALE

‘Eva povadikd tag{dl oroug tdgoug Tng Etpou-  An amazing trip to the tombs of the Etruscan
oKIkNG NekpdmoAng thg Mnavtitdrola oto Toep-  Necropolis of Banditaccia in Cerveteri, which is a
BEtepl, To omolo ard o 2004 nepihauBdvetarotn  UNESCO World Heritage Site, since 2004.

ANota twv Mvnueiwv Maykdéouiag MoATIOTIKAG

KAnpovouidg tng UNESCO.
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ITnv e€opia
The exiled
EAAAAA / GREECE, 2009, 37/

Mapaokeun 14 Mdiou 21:00

Friday 14 May

oknvoBeoia / director: KAAAIOMH AEFAKH / KALLIOPI LEGAKI
napaywyr] / production: EAAHNIKO IAPYMA IZTOPIKQN MEAETQN /
HELLENIC FOUNDATION OF HISTORICAL RESEARCH

To NoguBplo Tou 1942, n Toupkia emBAMeL Evav
KePAAIKO pOpo, To BapAiki (pdpog eplouaiag). O
duoRdotaxTog autdg popog emPBArOnke and my
TATe TOUPKIKT) KuB€pvnaon (lvovou-ZapdtooyAou),
Je KpauyaAéa pepoAnTkOTNTa o BAPOG TOU WN
pougouAuavikoU MAnBuouol g (EMvwy, Appe-
viwv kit EBpalwv).

‘Oool dev katdpepav va TANEWOOUV AUTOV TOV
Anotpikd Popo Teplouciag odnyrbnkav ota ep-
yartkd tdypata oty evdoxwpa g Toupkiag (Ep-
CepoUul). To VIOKIUQVTIEQ, BACIOUEVO OTO MUEPO-
Adylo-paptupla Tou Kwvotavtivou Kioupktod-
YAOU, Kataypdeel yia Tipwtn eopd omv lotopia,
TIG TTPAYMATIKES AACTACEG AUTAG TNG OdUVNPENG
eurnelplac.

In November 1942 Turkey imposed a capital tax,
known as Varlik Vergisi. This crippling tax was in-
troduced by the Turkish government of the time
(InbnU-Saracoglu), bringing severe discrimination
against its non-Muslim citizens (Greeks, Arme-
nians and Jews).

Those who did not manage to pay this excessi-
ve tax were exiled to the interior of Turkey (Erzu-
rum) where they were forced to work in labour
battalions.

This documentary, based on the diary of Kon-
standinos Kiourktsoglou, records —for the very
first time— the actual circumstances of this unfor-
tunate chapter in contemporary history.



H amokdAuyn Tou Xéoma
Khufu revealed
"AAAIA / FRANCE, 2008, 52’

oknvoBeoia / director: FLORENCE TRAN
napaywyr] / production: GEDEON PROGRAMMES

Efval To povadikd and ta emtd aduara Tou Ko-
O[OU TIOU UTIAPXEL UEXPL Orjuepa. évte ekaTop-
uUpla tévol mérpag orolBdlovral oe 146 uetpa
Uyog edw kal 4.500 xpdvia!l H peydAn nupauida
Tou X€oma efval n 1o YnAr, N o ueydAn ald
KL 1] TILO QVIYLATIKY) AT’ OAEC TIG PAPAWVIKES KAl
TAOKEUEG,.

Japdvta TEvTe alwves apydTepda, To HUCTYPLO
eEakoAoubel va mapapével GAUTO: TG aKPIBWG
Kataokeudotnke 1 mupapida; O MdA\og apxité-
ktovag Zav-Mgp Ouvtiv mpoomadel edw Kal dgxka
xpdvia va anavinioel o' autd o epwnua. Exel
MEAETT|OEL KAl EPEUVT|OEL EEOVUXIOTIKA TO pvnelo
pe ) patid tou eldlkou, oav va TIPOKELTal va To
Eavayxtioel o (310G. 2ruepa, OAOKANPWVOVTAG TV
€peuvd Tou Kal pe ) BorBela g vEag TeXVOAO-
ylag, mapouotdlel pia enavaotarikr Bewpla.

Katdgpepe dpaye va AJoel To puotiplo g Me-
ydAng Mupapidag Tou Xéoma;

Mapaokeun 14 Mdiou 21:45

Friday 14 May

It's the only one of the seven Wonders of the World
that’s still standing today. Five million tons of stone
stacked in 146 metres high, 4.500 years ago! The
Great Pyramid of Khufu is the tallest, largest and
most enigmatic of all the Pharaonic constructions.

Fourty five centuries later, the mystery lives on:
how was the pyramid actually built? French archi-
tect Jean-Pierre Houdin has been investigating this
question for ten years. He has studied the monu-
ment with the eye of an expert, as if he were going
to rebuild the whole thing himself. Today, at the
end of his investigations and with the help of new
technology, he’s offering a revolutionary solution.

Could he have managed to solve the mystery of
the Great Pyramid of Khufu?
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