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H¶A / USA, 2009, 63’

ÛÎËÓÔıÂÛ›· / director: JUSTINE NAGAN
·Ú·ÁˆÁ‹ / production: JUSTINE NAGAN-KARTEMQUIN FILMS

¶·Ú·ÛÎÂ˘‹ 14 M·˝Ô˘  16:45 Friday 14 May

™ÙÔ Â·Ú¯È·Îfi Wisconsin, ¤Ó·˜ ÌÔÓ·¯ÈÎfi˜ ˘¿Ï-
ÏËÏÔ˜ ÂÚÈÌ¤ÓÂÈ Ó· ˘Ô‰Â¯ıÂ› ÙÔ˘˜ ÂÈÛÎ¤ÙÂ˜ Û’
¤Ó· ·ÏÈfi ÌÔ˘ÛÂ›Ô. ∂Ï¿¯ÈÛÙ· ¿ÙÔÌ· ÙÔ ÂÈÛÎ¤ÙÔ-
ÓÙ·È ·Ú·È¿ Î·È Ô‡, Î·È Í·ÊÓÈÎ¿ ÙËÓ ¶·Ú·ÛÎÂ˘‹, ÙÔ
ÌÔ˘ÛÂ›Ô ÍÂ¯ÂÈÏ›˙ÂÈ ·fi ˙ˆ‹. √È ÌË¯·Ó¤˜ ‚Ô˘›˙Ô˘Ó,
ÔÈ Ú¤ÛÂ˜ Ù˘ÒÓÔ˘Ó, ÔÈ Î·ÏÏÈÙ¤¯ÓÂ˜ ıÔÚ˘‚Ô‡Ó.
ŒÓ· Û·‚‚·ÙÔÎ‡ÚÈ·ÎÔ ÙÔ Ì‹Ó·, Ë ËÛ˘¯›· ÙÔ˘ Two
Rivers ‰È·ÎfiÙÂÙ·È Î·ıÒ˜ ·˘ÙÔÎ›ÓËÙ· ÁÂÌ¿Ù· ÙÂ-
¯Ó›ÙÂ˜ Î·Ù·Êı¿ÓÔ˘Ó ·’ fiÏË ÙËÓ ÔÏÈÙÂ›·. ∆Ô Ì¤-
ÚÔ˜ ˙ˆÓÙ·ÓÂ‡ÂÈ ÌÂ ÂÚÁ·ÛÙ‹ÚÈ· Ù˘ÔÁÚ·Ê›·˜
fiÔ˘ Û˘ÌÌÂÙ¤¯Ô˘Ó ÌÂÚÈÎÔ› ·fi ÙÔ˘˜ ÎÔÚ˘Ê·›Ô˘˜
Î·È ÈÔ Ù·Ï·ÓÙÔ‡¯Ô˘˜ Û¯Â‰È·ÛÙ¤˜ ÙË˜ ¯ÒÚ·˜.

™Â ÌÈ· ÂÔ¯‹ fiÔ˘ ÔÈ ¿ÓıÚˆÔÈ ÌÔÚÔ‡Ó Ó· ÌÂ-
Ù·Ê¤ÚÔ˘Ó ÚÔÛˆÈÎfi ˘ÔÏÔÁÈÛÙ‹ ÛÙËÓ ÙÛ¤Ë Î·È
Ó· ·Ú·ÎÔÏÔ˘ıÔ‡Ó ÙËÏÂfiÚ·ÛË ÂÚ·ÙÒÓÙ·˜ ÛÙÔ
‰ÚfiÌÔ, Ë Ù·ÈÓ›· ÙÔÏÌ¿ Ó· ÂÍÂÚÂ˘Ó‹ÛÂÈ ÙËÓ ·Ó·‚›ˆ-
ÛË ÌÈ·˜ Ù¤¯ÓË˜, Ë ÔÔ›· ÂÌÓ¤ÂÈ ÌÂ ÊÚ¤ÛÎÈÂ˜ È‰¤-
Â˜ ÙÔ˘˜ Î·ÏÏÈÙ¤¯ÓÂ˜ ÙË˜ „ËÊÈ·Î‹˜ ÂÔ¯‹˜. ∆Ô
ÌÔ˘ÛÂ›Ô Hamilton Wood Type ÛÙÔ Two Rivers ÙÔ˘
Wisconsin Û˘Ì‚ÔÏ›˙ÂÈ ÙË ‰È·Ê‡Ï·ÍË ÙÔ˘ ÔÏÈÙÈ-
ÛÌÔ‡, ÙËÓ Â·Ú¯È·Î‹ Î·Ù·ÁˆÁ‹ Î·È ÙËÓ ÔÚÂ›· ÙË˜
ÁÚ·ÊÈÛÙÈÎ‹˜ Ù¤¯ÓË˜ ÛÙËÓ ∞ÌÂÚÈÎ‹. ™ÙÔ Hamilton,
Î·ÏÏÈÙ¤¯ÓÂ˜ ‰ÈÂıÓÔ‡˜ Î‡ÚÔ˘˜ Û˘Ó·ÓÙÔ‡Ó ·ÏÈÔ‡˜
ÙÂ¯Ó›ÙÂ˜ Î·È Ì·˙› ·ÓÙÚÂ‡Ô˘Ó ÙÔ Û‡Á¯ÚÔÓÔ Û¯¤‰ÈÔ
ÌÂ ÙÈ˜ ·Ú·‰ÔÛÈ·Î¤˜ ÙÂ¯ÓÈÎ¤˜. 

∞ÏÏ¿ ÔÈ ËÌ¤ÚÂ˜ ÙÔ˘ ÌÔ˘ÛÂ›Ô˘ Â›Ó·È ÌÂÙÚËÌ¤ÓÂ˜.
¶ÔÈ· Â›Ó·È Ë Â˘ı‡ÓË ÙˆÓ Î·ÏÏÈÙÂ¯ÓÒÓ Î·È ÙˆÓ ÈÛÙÔ-
ÚÈÎÒÓ ÁÈ· ÙËÓ ‰È·Ê‡Ï·ÍË ÌÈ·˜ Ù¤¯ÓË˜ Ô˘ ¯¿ÓÂÙ·È;
¶Ò˜ ÌÔÚÔ‡Ó ÔÈ Â·Ú¯È·Î¤˜ fiÏÂÈ˜ Ó· ÂÈ‚ÈÒ-
ÛÔ˘Ó ÛÂ ÌÈ· Û˘ÓÂ¯Ò˜ ÌÂÙ·‚·ÏÏfiÌÂÓË ·ÁÔÚ¿ fiÔ˘
Î˘ÚÈ·Ú¯Ô‡Ó ÔÈ ÌÂÁ¿ÏÂ˜ ·Ï˘Û›‰Â˜ ÂÈ¯ÂÈÚ‹ÛÂˆÓ;

In rural Wisconsin, a lone employee waits in a ca-
vernous old museum for visitors to come. A few in-
dividuals straggle in every few days and then, co-
me Friday, the museum fills with life. Machines
hum, presses print, artists buzz about. One week-
end each month, the quiet of Two Rivers is inter-
rupted as carloads of artisans drive in from across
the Midwest. The Place comes alive as printma-
king workshops led by, and filled with, some of the
nation’s top design talent descend on the sleepy
enclave.

In a time when people can carry computers in
their pockets and watch TV while walking down
the street, Typeface dares to explore the twilight of
an analog craft that is freshly inspiring artists in a
digital age. The Hamilton Wood Type Museum in
Two Rivers, WI personifies cultural preservation,
rural birth and the lineage of American graphic de-
sign. At Hamilton, international artisans meet reti-
red craftsmen and together navigate the conver-
gence of modern design and traditional techni-
que. But the Museum’s days are numbered. What
is the responsibility of artists and historians to pre-
serve a dying craft? How can rural towns survive in
a shifting industrial marketplace where big-box re-
tailers are king?
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¶·ÏÈ¿ ·ÚÈÛÙÔ˘ÚÁ‹Ì·Ù· ÌÂ Ó¤· Ï¿Ì„Ë
The Hidden Secrets of Vintage Masters
°EPMANIA / GERMANY, 2009, 44’

ÛÎËÓÔıÂÛ›· / directors: ANNETTE HEINRICH, CHRISTIAN HESTERMANN
·Ú·ÁˆÁ‹ / production: REINER KRAUSZ

ÃÈÏÈ¿‰Â˜ ÂÈÛÎ¤ÙÂ˜ Û˘ÚÚ¤Ô˘Ó Î·ıËÌÂÚÈÓ¿ ÛÙ·
ÌÔ˘ÛÂ›· ÙÔ˘ ÎfiÛÌÔ˘ ÁÈ· Ó· ı·˘Ì¿ÛÔ˘Ó Ù· ¤ÚÁ·
ÙÔ˘ ƒ¤ÌÚ·ÓÙ, ÙÔ˘ µ·Ó °ÎÔÁÎ, ÙÔ˘ ¡Ù‡ÚÂÚ Î·È ¿Ï-
ÏˆÓ ÌÂÁ¿ÏˆÓ ‰ËÌÈÔ˘ÚÁÒÓ. ∏ Ï¿Ì„Ë ÙˆÓ ·ÏÈÒÓ
¯ÚˆÌ¿ÙˆÓ ÌÔÈ¿˙ÂÈ ·Ó·ÏÏÔ›ˆÙË, fiÌˆ˜ Ù· ÂÍ·›ÚÂÙ·
·˘Ù¿ ¤ÚÁ· Ù¤¯ÓË˜ ÎÈÓ‰˘ÓÂ‡Ô˘Ó: Ô ·¤Ú·˜, ÙÔ Êˆ˜,
Ë ˘ÁÚ·Û›· Î·È ÔÈ ·Ù˘¯Â›˜ Û˘ÓÙËÚ‹ÛÂÈ˜ ‚Ï¿ÙÔ˘Ó
Ù· ˘ÏÈÎ¿ ÙÔ˘˜. ∆Ô ‚ÂÚÓ›ÎÈ ÊıÂ›ÚÂÙ·È, Ù· ¯ÚÒÌ·Ù·
ÍÂıˆÚÈ¿˙Ô˘Ó. ŒÙÛÈ, ÔÈ Ê˘ÛÈÎÔ› ÂÈÛÙ‹ÌÔÓÂ˜ Î·È ÔÈ
Û˘ÓÙËÚËÙ¤˜ ÍÂÎÈÓÔ‡Ó ¤Ó·Ó ·ÁÒÓ· ‰ÚfiÌÔ˘ ÂÓ¿ÓÙÈ·
ÛÙÔ ¯ÚfiÓÔ Î·È ÙË ÊıÔÚ¿. 

™’ ¤Ó· ÚÒÙÔ ÛÙ¿‰ÈÔ, ÔÈ ÂÈ‰ÈÎÔ› ·Ó·Ï‡Ô˘Ó ÌÂ ÌÂ-
ıfi‰Ô˘˜ ˘„ËÏ‹˜ ÙÂ¯ÓÔÏÔÁ›·˜ ÙÔ˘˜ ·Ï·ÈÔ‡˜ ›Ó·-
ÎÂ˜. ∞ÔÎˆ‰ÈÎÔÔÈÔ‡Ó Ù· ¯ÚÒÌ·Ù· Î·È Ù· ˘ÏÈÎ¿
Î·È ·Ó·Ï‡Ô˘Ó Ù· ÛÙÚÒÌ·Ù· ˙ˆÁÚ·ÊÈÎ‹˜ Î·È ÙÈ˜
ÚÔËÁÔ‡ÌÂÓÂ˜ ·fiÂÈÚÂ˜ ·ÔÎ·Ù¿ÛÙ·ÛË˜. ™ÙË
Û˘Ó¤¯ÂÈ· ·Ó·Ï·Ì‚¿ÓÔ˘Ó ‰Ú¿ÛË ÔÈ Û˘ÓÙËÚËÙ¤˜ ¤Ú-
ÁˆÓ Ù¤¯ÓË˜, fiˆ˜ Ô ÕÍÂÏ ª¤ÚÓÂÚ ÙË˜ ÈÓ·ÎÔ-
ı‹ÎË˜ Alte Meister ÛÙË ¢Ú¤Û‰Ë Î·È ·ÔÊ·Û›˙Ô˘Ó
ÔÈ· ¯ÚÒÌ·Ù· Ú¤ÂÈ Ó· ¯ÚËÛÈÌÔÔÈËıÔ‡Ó ÛÙ·
ÛËÌÂ›· ÊıÔÚ¿˜ ÙˆÓ ÈÛÙÔÚÈÎÒÓ ¤ÚÁˆÓ ˙ˆÁÚ·ÊÈ-
Î‹˜: Û‡Á¯ÚÔÓ·, Û˘ÓıÂÙÈÎ¿ ¯ÚÒÌ·Ù· ‹ Ù· ¯ÚÒÌ·-
Ù· ÙˆÓ ·Ï·ÈÒÓ MÂÁ¿ÏˆÓ ¢ËÌÈÔ˘ÚÁÒÓ; 

Thousands of visitors visit everyday museums all
over the world to admire works or art made by
Rembrandt, Van Gogh, Dürer and other great pain-
ters. Colours seem to glow for hundreds of years,
although these exquisite works of art are in danger:
air, light, humidity and unsuccessful painting con-
servation might damage their material: varnish co-
ating peels off, colours lose their brightness. Phy-
sicists and art conservators are engaged in a race
against time and decay.

In the first stage, specialists analyze old pain-
tings using high technology methods in order to
decode the colours, the materials used, layers of
paint and previous painting conservation attempts.
Then, art conservators, like Axel Burner from the
Alte Meister picture gallery in Dresden, take action.
They decide which colours should be used on the
decaying parts: modern, synthetic colours or the
colours used by the great painters?
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XÂÚÛfiÓËÛÔ˜ AÎÚˆÙËÚ›Ô˘
Akrotiri Peninsula
KY¶PO™ / CYPRUS, 2009, 40’

ÛÎËÓÔıÂÛ›· / director: ∂§§∏ X∞∆∑∏¶∞ƒ∞™∫∂À∞ / ELLI HATZIPARASKEVA
·Ú·ÁˆÁ‹ / production: PA¢IOºøNIKO I¢PYMA KY¶POY / 

CYPRUS BROADCAST CORPORATION

¶·Ú·ÛÎÂ˘‹ 14 M·˝Ô˘  18:45 Friday 14 May

™ÎÔfi˜ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú Â›Ó·È Ë ·Ó¿‰ÂÈÍË ÙË˜ ¯ÂÚ-
ÛÔÓ‹ÛÔ˘ AÎÚˆÙËÚ›Ô˘, ÌÈ·˜ ·fi ÙÈ˜ ÔÌÔÚÊfiÙÂÚÂ˜
Î·È ÈÔ ÛËÌ·ÓÙÈÎ¤˜ ÂÚÈÔ¯¤˜ ÙË˜ K‡ÚÔ˘. 

MÂÁ¿ÏÔ ÂÓ‰È·Ê¤ÚÔÓ ·ÚÔ˘ÛÈ¿˙ÂÈ Ë ÁÂˆÏÔÁÈÎ‹
ÈÛÙÔÚ›· ÙË˜ ÂÚÈÔ¯‹˜, Ë ÔÔ›· ‰ÂÓ Â›¯Â ¿ÓÙÔÙÂ ÙË
ÌÔÚÊ‹ Ô˘ ÁÓˆÚ›˙Ô˘ÌÂ Û‹ÌÂÚ·. TÔ AÎÚˆÙ‹ÚÈ ‹-
Ù·Ó Ë ÚÒÙË ÂÚÈÔ¯‹ ÙË˜ K‡ÚÔ˘ fiÔ˘ ÂÓÙÔ›-
ÛÙËÎÂ ·ÓıÚÒÈÓË ·ÚÔ˘Û›·, ·ÊÔ‡ Â‰Ò Û˘Ó·ÓÙ¿-
Ù·È Ô AÂÙfiÎÚÂÌÌÔ˜, Ô ·Ú¯·ÈfiÙÂÚÔ˜ ˆ˜ ÙÒÚ· ÁÓˆ-
ÛÙfi˜ ·Ú¯·ÈÔÏÔÁÈÎfi˜ ¯ÒÚÔ˜ ÛÙËÓ K‡ÚÔ.

TÔ Î·ÙÂÍÔ¯‹Ó ¯·Ú·ÎÙËÚÈÛÙÈÎfi ÙË˜ XÂÚÛÔÓ‹ÛÔ˘
Â›Ó·È Ë ÌÂÁ¿ÏË ÔÈÎÈÏ›· ÔÈÎÔÙfiˆÓ. ™˘ÓÔÏÈÎ¿ ¤¯Ô˘Ó
Î·Ù·ÁÚ·ÊÂ› 27 Ù‡ÔÈ ÔÈÎÔÙfiˆÓ, ¯ÂÚÛ·›ÔÈ Î·È ı·-
Ï¿ÛÛÈÔÈ. TÔ Û‡ÛÙËÌ· ˘ÁÚÔÙfiˆÓ ÙË˜ ÂÚÈÔ¯‹˜ ÌÂ
¿ÍÔÓ· ÙËÓ AÏ˘Î‹ Î·È ÙÔ ÁÂÈÙÔÓÈÎfi §È‚¿‰È ¤¯Ô˘Ó ÎË-
Ú˘¯ıÂ› ˘ÁÚfiÙÔÔÈ ‰ÈÂıÓÔ‡˜ ÛËÌ·Û›·˜ ÛÙÔ Ï·›ÛÈÔ
ÙË˜ Û˘Óı‹ÎË˜ P·ÌÛ¿Ú. E›ÛË˜ Ë XÂÚÛfiÓËÛÔ˜ ¤¯ÂÈ
ÎËÚ˘¯ıÂ› ̂ ˜ ÛËÌ·ÓÙÈÎ‹ ÂÚÈÔ¯‹ ÁÈ· Ù· Ô˘ÏÈ¿ ·fi
ÙÔÓ ¢ÈÂıÓ‹ ¶ÙËÓÔÏÔÁÈÎfi ™‡Ó‰ÂÛÌÔ. EÍ·ÈÚÂÙÈÎ‹˜
ÛËÌ·Û›·˜ ıÂˆÚÂ›Ù·È Î·È Ë ¯ÏˆÚ›‰· ÙË˜ ÂÚÈÔ¯‹˜
Î·ıÒ˜ ÂÎÙÈÌ¿Ù·È fiÙÈ Â‰Ò ˘¿Ú¯Ô˘Ó ÂÚÈÛÛfiÙÂÚ·
·fi 800 ‰È·ÊÔÚÂÙÈÎ¿ Â›‰Ë. OÈ ˘ÁÚÔ‚ÈfiÙÔÔÈ Â›¯·Ó
Î·È ÂÍ·ÎÔÏÔ˘ıÔ‡Ó Ó· ¤¯Ô˘Ó ÌÂÁ¿ÏË ÛËÌ·Û›· ÁÈ·
ÙÔ˘˜ Î·ÙÔ›ÎÔ˘˜ ÙË˜ ÂÚÈÔ¯‹˜. X·Ú·ÎÙËÚÈÛÙÈÎfi ·-
Ú¿‰ÂÈÁÌ· Ë ÂÓ·Û¯fiÏËÛ‹ ÙÔ˘˜ ÌÂ ÙËÓ Î·Ï·ıÔÏÂ-
ÎÙÈÎ‹, Ô˘ ÔÊÂ›ÏÂÙ·È ·ÔÎÏÂÈÛÙÈÎ¿ ÛÙÔ˘˜ ˘ÁÚÔ‚Èfi-
ÙÔÔ˘˜.

The purpose of this documentary is to project the
Akrotiri Peninsula, one of the most beautiful and
important areas of Cyprus. The geological history
of the area is particularly interesting since it did
not have the form which it currently has. 

Akrotiri hosts the earliest human presence, sin-
ce this is where Aetokremmos is located, the most
ancient archaeological site in Cyprus.

What characterizes the peninsula is the vast
variety of ecosystems. In total 27 types of ecosy-
stems have been registered both land and marine.
The wetland system of the area with the Salt Lake
and the neighbouring Livadi, have been declared
protected areas of international importance under
the Ramsar Convention. Moreover the peninsula
has been declared a reserve by Birdlife Internatio-
nal. The flora of the area is also of exceptional im-
portance and it is estimated that more than 800
species can be found here. The wetlands were and
still are extremely important to the inhabitants of
the area. For example, they would not be able to
engage in basketry if it were not for these wetlands.
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T· Ì˘ÛÙÈÎ¿ ÙË˜ ÎÔÈÏ¿‰·˜ ÙÔ˘ NÂ›ÏÔ˘:
M¤ÚÔ˜ A’. TÔ Ï›ÎÓÔ ÙÔ˘ ÔÏÈÙÈÛÌÔ‡
Secrets of the Nile Valley I.
¶O§øNIA / POLAND, 2008, 30’

ÛÎËÓÔıÂÛ›· / director: WLADYSLAW JURKOW
·Ú·ÁˆÁ‹ / production: ARKADIA FILM

∏ Ù·ÈÓ›· ·ÔÎ·Ï‡ÙÂÈ ÙËÓ ÈÛÙÔÚ›· ·Ú¯·›ˆÓ ÔÏÈÙÈ-
ÛÌÒÓ Î·ıÒ˜ Î·È ÙË ˙ˆ‹ ÙˆÓ Û‡Á¯ÚÔÓˆÓ Î·ÙÔ›ÎˆÓ
ÙË˜ ÎÔÈÏ¿‰·˜ ÙÔ˘ ¡Â›ÏÔ˘, ÌÈ·˜ ÂÚÈÔ¯‹˜ ÁÓˆÛÙ‹˜
ˆ˜ ÙÔ Ï›ÎÓÔ ÙÔ˘ ÔÏÈÙÈÛÌÔ‡. ¶ÚfiÎÂÈÙ·È ÁÈ· ¤Ó· Û˘-
Ó·Ú·ÛÙÈÎfi Ù·Í›‰È Î·Ù¿ Ì‹ÎÔ˜ ÙÔ˘ ¡Â›ÏÔ˘, ·fi ÙÔ
Ã·ÚÙÔ‡Ì Ì¤¯ÚÈ ÙËÓ ∞ÏÂÍ¿Ó‰ÚÂÈ·. ªÈ· ÂÎÛÙÚ·ÙÂ›·
ÛÙ· ‚¿ıË ÙˆÓ ·ÈÒÓˆÓ Ô˘ ı· ·ÔÎ·Ï‡„ÂÈ Ù· ›¯ÓË
Ô˘ ¿ÊËÛ·Ó ÛÙËÓ ÈÛÙÔÚ›· Ì˘ıÈÎ¿ ‚·Û›ÏÂÈ· Î·È ¯·-
Ì¤ÓÔÈ ÔÏÈÙÈÛÌÔ›. ∏ Ù·ÈÓ›· ·ÚÔ˘ÛÈ¿˙ÂÈ ÛÂ ÙÚ›·
ÂÂÈÛfi‰È· ÂÓÙ˘ˆÛÈ·Î¤˜ ·Ú¯·ÈÔÏÔÁÈÎ¤˜ ·Ó·Î·Ï‡-
„ÂÈ˜, fiˆ˜ ÌÔÓ·‰ÈÎ¤˜ ÂÈÎfiÓÂ˜ ÚÔ˚ÛÙÔÚÈÎÒÓ ÌÓË-
ÌÂ›ˆÓ ·fi ÙËÓ ÂÚÈÔ¯‹ ÙÔ˘ T¤Ù·ÚÙÔ˘ K·Ù·ÚÚ¿ÎÙË
ÙÔ˘ NÂ›ÏÔ˘, Ë ÔÔ›· ı· ‚˘ıÈÛÙÂ› ÂÍ·ÈÙ›·˜ ÙË˜ Î·-
Ù·ÛÎÂ˘‹˜ ÙÔ˘ MÂÁ¿ÏÔ˘ ºÚ¿ÁÌ·ÙÔ˜ Merowe ÛÙÔÓ
ÔÙ·Ìfi ¡Â›ÏÔ. 

∏ ÈÛÙÔÚ›· ÙË˜ ¡Ô˘‚›·˜, ·Ú¯·›Ô˘ ‚·ÛÈÏÂ›Ô˘ ·Ó¿ÌÂ-
Û· ÛÙÔÓ ¶ÚÒÙÔ Î·È ÙÔÓ ŒÎÙÔ K·Ù·ÚÚ·ÎÙ‹ ÙÔ˘ ¡Â›-
ÏÔ˘. ∆Ô Ù·Í›‰È ÍÂÎÈÓ¿ÂÈ ·fi ÙÔ Ã·ÚÙÔ‡Ì, ÙËÓ Úˆ-
ÙÂ‡Ô˘Û· ÙÔ˘ ™Ô˘‰¿Ó, fiÔ˘ Ô °·Ï¿˙ÈÔ˜ ¡Â›ÏÔ˜ Û˘-
Ó·ÓÙ¿ ÙÔÓ §Â˘Îfi. Afi ÙÔ Ã·ÚÙÔ‡Ì ·ÓÙÏÔ‡ÌÂ ÏË-
ÚÔÊÔÚ›Â˜ ÁÈ· ÙËÓ ÓÂ˘Ì·ÙÈÎ‹ Î·È ÈÛÙÔÚÈÎ‹ ÎÏËÚÔ-
ÓÔÌÈ¿ ÙÔ˘ ™Ô˘‰¿Ó, ÙË˜ ÌÂÁ·Ï‡ÙÂÚË˜ ¯ÒÚ·˜ ÙË˜
∞ÊÚÈÎ‹˜. 

™ÙËÓ ÂÚÈÔ¯‹ ÙÔ˘ T¤Ù·ÚÙÔ˘ K·Ù·ÚÚ¿ÎÙË, ÂÎÂ›
fiÔ˘ Î·Ù·ÛÎÂ˘¿˙ÂÙ·È ÙÔ MÂÁ¿ÏÔ ºÚ¿ÁÌ·, ÔÈ ·Ú-
¯·ÈÔÏfiÁÔÈ ÙÔ˘ ÌÔ˘ÛÂ›Ô˘ ÙÔ˘ °ÎÓÙ·ÓÛÎ, ÛÒ˙Ô˘Ó
·ÓÂÎÙ›ÌËÙ· ÌÓËÌÂ›· ÙÔ˘ ÚÔ˚ÛÙÔÚÈÎÔ‡ ÔÏÈÙÈÛÌÔ‡. 

The film reveals the story of ancient cultures as
well as the life of contemporary inhabitants of the
Nile Valley, the area known as the birthplace of ci-
vilization. It is a fascinating journey along the Nile
from Khartoum to Alexandria. An expedition into
the depths of time, tracing the imprints left on hi-
story by legendary kingdoms and lost civilizations.
In three episodes the films presents sensational
archaeological discoveries including unique pictu-
res of prehistoric monuments from around the 4th
Cataract which, in 2009, will be lost under water
due to the construction of the Merowe High Dam
on the River Nile.

The History of Nubia, an ancient kingdom bet-
ween the 1st and 6th Cataract on the Nile. The
journey along the Nile begins in Khartoum, the ca-
pitol of Sudan, where the Blue Nile joins the White
Nile. Khartoum is a place to learn about the spiri-
tual and historical heritage of Sudan, the largest
country in Africa.

In the area of the 4th Cataract where the Great
Dam is built, archaeologists from the Museum in
Gdansk, save priceless monuments of prehistoric
cultures. 
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¶·Ú·ÛÎÂ˘‹ 14 M·˝Ô˘  19:30 Friday 14 May



TÛÂÚ‚¤ÙÂÚÈ– H NÂÎÚfiÔÏË ÙË˜ M·ÓÙÈÙ¿ÙÛÈ·
Cerveteri– The Necropolis of Banditaccia
ITA§IA / ITALY, 2008, 45’

ÛÎËÓÔıÂÛ›· / director: ALAN BADEL
·Ú·ÁˆÁ‹ / production: HISTORIA ASSOCIAZIONE CULTURALE

¶·Ú·ÛÎÂ˘‹ 14 M·˝Ô˘  20:10 Friday 14 May

ŒÓ· ÌÔÓ·‰ÈÎfi Ù·Í›‰È ÛÙÔ˘˜ Ù¿ÊÔ˘˜ ÙË˜ EÙÚÔ˘-
ÛÎÈÎ‹˜ NÂÎÚfiÔÏË˜ ÙË˜ M·ÓÙÈÙ¿ÙÛÈ· ÛÙÔ TÛÂÚ-
‚¤ÙÂÚÈ, ÙÔ ÔÔ›Ô ·fi ÙÔ 2004 ÂÚÈÏ·Ì‚¿ÓÂÙ·È ÛÙË
Ï›ÛÙ· ÙˆÓ MÓËÌÂ›ˆÓ ¶·ÁÎfiÛÌÈ·˜ ¶ÔÏÈÙÈÛÙÈÎ‹˜
KÏËÚÔÓÔÌÈ¿˜ ÙË˜ UNESCO.

An amazing trip to the tombs of the Etruscan
Necropolis of Banditaccia in Cerveteri, which is a
UNESCO World Heritage Site, since 2004.
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™ÙËÓ ÂÍÔÚ›·
The exiled
E§§A¢A / GREECE, 2009, 37’

ÛÎËÓÔıÂÛ›· / director: K∞§§π√¶∏ §∂°∞∫∏ / KALLIOPI LEGAKI
·Ú·ÁˆÁ‹ / production: E§§∏¡π∫√ π¢ƒÀª∞ I™∆√ƒπ∫ø¡ M∂§∂∆ø¡ /

HELLENIC FOUNDATION OF HISTORICAL RESEARCH

TÔ NÔ¤Ì‚ÚÈÔ ÙÔ˘ 1942, Ë TÔ˘ÚÎ›· ÂÈ‚¿ÏÏÂÈ ¤Ó·Ó
ÎÂÊ·ÏÈÎfi ÊfiÚÔ, ÙÔ B·ÚÏ›ÎÈ (ÊfiÚÔ˜ ÂÚÈÔ˘Û›·˜). O
‰˘Û‚¿ÛÙ·¯ÙÔ˜ ·˘Ùfi˜ ÊfiÚÔ˜ ÂÈ‚Ï‹ıËÎÂ ·fi ÙËÓ
ÙfiÙÂ ÙÔ˘ÚÎÈÎ‹ Î˘‚¤ÚÓËÛË (IÓÔÓÔ‡-™·Ú¿ÙÛÔÁÏÔ˘),
ÌÂ ÎÚ·˘Á·Ï¤· ÌÂÚÔÏËÙÈÎfiÙËÙ· ÛÂ ‚¿ÚÔ˜ ÙÔ˘ ÌË
ÌÔ˘ÛÔ˘ÏÌ·ÓÈÎÔ‡ ÏËı˘ÛÌÔ‡ ÙË˜ (EÏÏ‹ÓˆÓ, AÚÌÂ-
Ó›ˆÓ ÎÈ E‚Ú·›ˆÓ).

ŸÛÔÈ ‰ÂÓ Î·Ù¿ÊÂÚ·Ó Ó· ÏËÚÒÛÔ˘Ó ·˘ÙfiÓ ÙÔÓ
ÏËÛÙÚÈÎfi ÊfiÚÔ ÂÚÈÔ˘Û›·˜ Ô‰ËÁ‹ıËÎ·Ó ÛÙ· ÂÚ-
Á·ÙÈÎ¿ Ù¿ÁÌ·Ù· ÛÙËÓ ÂÓ‰Ô¯ÒÚ· ÙË˜ TÔ˘ÚÎ›·˜ (EÚ-
˙ÂÚÔ‡Ì). TÔ ÓÙÔÎÈÌ·ÓÙ¤Ú, ‚·ÛÈÛÌ¤ÓÔ ÛÙÔ ËÌÂÚÔ-
ÏfiÁÈÔ-Ì·ÚÙ˘Ú›· ÙÔ˘ KˆÓÛÙ·ÓÙ›ÓÔ˘ KÈÔ˘ÚÎÙÛfi-
ÁÏÔ˘, Î·Ù·ÁÚ¿ÊÂÈ ÁÈ· ÚÒÙË ÊÔÚ¿ ÛÙËÓ ÈÛÙÔÚ›·,
ÙÈ˜ Ú·ÁÌ·ÙÈÎ¤˜ ‰È·ÛÙ¿ÛÂÈ˜ ·˘Ù‹˜ ÙË˜ Ô‰˘ÓËÚ‹˜
ÂÌÂÈÚ›·˜. 

In November 1942 Turkey imposed a capital tax,
known as Varlik Vergisi. This crippling tax was in-
troduced by the Turkish government of the time
(Inönü-Saracoglu), bringing severe discrimination
against its non-Muslim citizens (Greeks, Arme-
nians and Jews). 

Those who did not manage to pay this excessi-
ve tax were exiled to the interior of Turkey (Erzu-
rum) where they were forced to work in labour
battalions.

This documentary, based on the diary of Kon-
standinos Kiourktsoglou, records –for the very
first time– the actual circumstances of this unfor-
tunate chapter in contemporary history.
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¶·Ú·ÛÎÂ˘‹ 14 M·˝Ô˘  21:00 Friday 14 May



H ·ÔÎ¿Ï˘„Ë ÙÔ˘ X¤Ô·
Khufu revealed
°A§§IA / FRANCE, 2008, 52’

ÛÎËÓÔıÂÛ›· / director: FLORENCE TRAN
·Ú·ÁˆÁ‹ / production: GEDEON PROGRAMMES

¶·Ú·ÛÎÂ˘‹ 14 M·˝Ô˘  21:45 Friday 14 May

∂›Ó·È ÙÔ ÌÔÓ·‰ÈÎfi ·fi Ù· ÂÙ¿ ı·‡Ì·Ù· ÙÔ˘ Îfi-
ÛÌÔ˘ Ô˘ ˘¿Ú¯ÂÈ Ì¤¯ÚÈ Û‹ÌÂÚ·. ¶¤ÓÙÂ ÂÎ·ÙÔÌ-
Ì‡ÚÈ· ÙfiÓÔÈ ¤ÙÚ·˜ ÛÙÔÈ‚¿˙ÔÓÙ·È ÛÂ 146 Ì¤ÙÚ·
‡„Ô˜ Â‰Ò Î·È 4.500 ¯ÚfiÓÈ·! ∏ ÌÂÁ¿ÏË ˘Ú·Ì›‰·
ÙÔ˘ X¤Ô· Â›Ó·È Ë ÈÔ „ËÏ‹, Ë ÈÔ ÌÂÁ¿ÏË ·ÏÏ¿
Î·È Ë ÈÔ ·ÈÓÈÁÌ·ÙÈÎ‹ ·’ fiÏÂ˜ ÙÈ˜ Ê·Ú·ˆÓÈÎ¤˜ Î·-
Ù·ÛÎÂ˘¤˜. 

™·Ú¿ÓÙ· ¤ÓÙÂ ·ÈÒÓÂ˜ ·ÚÁfiÙÂÚ·, ÙÔ Ì˘ÛÙ‹ÚÈÔ
ÂÍ·ÎÔÏÔ˘ıÂ› Ó· ·Ú·Ì¤ÓÂÈ ¿Ï˘ÙÔ: Ò˜ ·ÎÚÈ‚Ò˜
Î·Ù·ÛÎÂ˘¿ÛÙËÎÂ Ë ˘Ú·Ì›‰·; √ °¿ÏÏÔ˜ ·Ú¯ÈÙ¤-
ÎÙÔÓ·˜ ∑·Ó-¶È¤Ú √˘ÓÙ›Ó ÚÔÛ·ıÂ› Â‰Ò Î·È ‰¤Î·
¯ÚfiÓÈ· Ó· ··ÓÙ‹ÛÂÈ Û’ ·˘Ùfi ÙÔ ÂÚÒÙËÌ·. Œ¯ÂÈ
ÌÂÏÂÙ‹ÛÂÈ Î·È ÂÚÂ˘Ó‹ÛÂÈ ÂÍÔÓ˘¯ÈÛÙÈÎ¿ ÙÔ ÌÓËÌÂ›Ô
ÌÂ ÙË Ì·ÙÈ¿ ÙÔ˘ ÂÈ‰ÈÎÔ‡, Û·Ó Ó· ÚfiÎÂÈÙ·È Ó· ÙÔ
Í·Ó·¯Ù›ÛÂÈ Ô ›‰ÈÔ˜. ™‹ÌÂÚ·, ÔÏÔÎÏËÚÒÓÔÓÙ·˜ ÙËÓ
¤ÚÂ˘Ó¿ ÙÔ˘ Î·È ÌÂ ÙË ‚Ô‹ıÂÈ· ÙË˜ Ó¤·˜ ÙÂ¯ÓÔÏÔ-
Á›·˜, ·ÚÔ˘ÛÈ¿˙ÂÈ ÌÈ· Â·Ó·ÛÙ·ÙÈÎ‹ ıÂˆÚ›·.

K·Ù¿ÊÂÚÂ ¿Ú·ÁÂ Ó· Ï‡ÛÂÈ ÙÔ Ì˘ÛÙ‹ÚÈÔ ÙË˜ ªÂ-
Á¿ÏË˜ ¶˘Ú·Ì›‰·˜ ÙÔ˘ X¤Ô·;

It’s the only one of the seven Wonders of the World
that’s still standing today. Five million tons of stone
stacked in 146 metres high, 4.500 years ago! The
Great Pyramid of Khufu is the tallest, largest and
most enigmatic of all the Pharaonic constructions. 

Fourty five centuries later, the mystery lives on:
how was the pyramid actually built? French archi-
tect Jean-Pierre Houdin has been investigating this
question for ten years. He has studied the monu-
ment with the eye of an expert, as if he were going
to rebuild the whole thing himself. Today, at the
end of his investigations and with the help of new
technology, he’s offering a revolutionary solution. 

Could he have managed to solve the mystery of
the Great Pyramid of Khufu?
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